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“REFUGEE” GEORGE GREY BARNARD 
Included in the exhibition of this sculptor’s work opening April 16th at the Vanderbilt Avenue branch of Grand Central Art Galleries. 
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Boston Arranges| 
Fine Loan Exhibit! 
In New Galleries 


Group of Independent Painters 
Present XIXth Century Paris 


and Strike a Dominant Note| 
<3 , 

of French Individuality | 
| 
By LAURIE EGLINGTON 
BOSTON.—The_ exhibition 
to Independent Painters of XIXth Cen- 
tury Paris, now current at the Museum 


devoted 


of Fine Arts in Boston, has, in addition 
to the weight given by some of France's 
atmosphere 


greatest masterpieces, an 


all its own. Rarely have the works of 


the Impressionists seemed more daz- 
ling than here, where like bright 
strands of light they shine forth be 


tween the dark, slightly bitter shadows 


cast by the works of Daumier, Forain 


and Lautrec. Neither acrid nor sweet, 
the paintings of Manet and Degas show 
a happy preoccupation with the every- 
day lives of the well-to~<lo bourgeoisie 
and the 


shops or behind the footlights. The re- 


working girls, whether in 
unusual 


that 


sulting impression is one of 


variety, and of an individuality 
is striking in its emphasis. 

Installed in the special galleries 
opened to the public for the first time 
in November the 
augurates a new policy of the Museum 
of Fine Arts. 
character is a great tribute to the or 
and to the 
this is any sample of those to follow, 
the fulfill the 
wishes of the Director and staff, in sup- 
the permanent 
and increasing the interest of the pub 
lic in the activities of the Museum. 


last, exhibition in- 


A show of such distinct 


ganizers Museum, and, it 


departure will indeed 


plementing collection 


Seven paintings of Daumier, the most 
biting commentator of them all, per- 
mit a fine appreciation of the varied 
qualities in his art. “The Three Law- 
from the Dunean Phillips col- 
lection, naturally stands out, a master- | 
piece of forceful Equally | 
penetrating, and even more intense be- 


yers,” 


statement. 


cause concentrated in a single figure, | 
is the characterization of “Madame 
Pipelet, the Procuress,” loaned by the 
Rhode Island School of Design, Provi- 
dence. “The the 
hand, from the private collection of Dr. 
Stransky, lent through the courtesy of 
the Worcester Museum of Art, reveals | 
that strong feeling for romance which | 
almost always underlies the bitterness | 
of the satirist. A delicate movement and 
a truly lyrical quality imbue this small | 
painting, which has all the intensity of 
a great master. A large number of lith- 
oOgraphs, taken from the permanent col- | 
lection of the Museum, cover a wide 
range of subject matter, while a few | 
drawings are also 


Strollers,” on other | 


} 
| 


on view. Several 
bronze maquettes, originally executed 
in clay as models for lithographic cari- | 
cature, show an interesting light upon | 
Daumier’s method. 

Coming to Forain, there is no longer | 
the drive of a Daumier, bent on under- | 
Scoring social abuses, nor the bitter- 


(Continued on page 13) { 
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By MANET 


Loaned by Wildenstein & Company to the exhibition of XIXth century French painting to be held this month at 
the William Rockhill Nelson Gallery of Art in Kansas City. 


DAYTON TO KEEP 
JAPANESE BUDDHA 


DAYTON.—Early this year the Day- 


}ton Art Institute was able to announce 


to its members that they would have 
the pleasure of viewing an important 
XIIth century Japanese Amida Buddha 
of the Fujiwara period, through the 
courtesy of Mr. Matsuda of Tokyo and 
his American representative, Einosuke 
Yamanouchi. It is with even greater 
pleasure that the Institute announces 
that, through the generosity of Mrs. H. 
G. Carnell, this great 
Oriental art is to remain permanently 
in Dayton. 
Owing to 


masterpiece of 


the 
Government has recently passed, it is 
doubtful if an opportunity will again 


laws which Japanese 


present itself for the securing of such 
an excellent example of Fujiwara sculp- 
ture. All objects listed by the Commit- 
tee for the Preservation of National Art 
Treasures of Japan are not to leave Ja- 
pan in the future. The beautiful Amida 


Morgan Ansgelico 
Bought by Thyssen 
Through Knoedler’s 


Fra Angelico’s “Madonna and 
Child with Angels,” whose pur- 
chase by Baron H. Thyssen was 
announced in last week’s ArT 
NEWS, bought from M. 
Knoedler & Company, acting as 
agents for the sale of works in the 
Morgan During the 
months this firm has 
sold a large number of important 
works of art to 
private collectors. 


was 


collection. 
past two 


museums and 


Buddha is not only mentioned in the 


listing, but is given a full-page illustra- 


tion in the official publication of the| 


| Committee. It left Japan just 
months before the passing of the new 


law. 


1in 1927. 





six | 


FRENCH ART GIFT 
TO LOS ANGELES 


LOS ANGELES.—tThe largest addi- 
tion to the Harrison Gallery of Con- 


temporary French Art, at the Los An- 
geles Museum, occurs this month when 
twenty-three aquarelles and drawings 
have been presented to the people of 
Los Angeles. Through the generosity of 
Mr. and Mrs. Preston Harrison this 
gallery of French paintings was opened 
From year to year it has been 
added to and paintings exchanged, 
when possible, for better examples of 
an artist’s work. 

The following artists are represented 
in this gift: aquarelles by 
Mare Chagall, Raoul 
Forain, Marcal Gromaire, 


present 
Auguste Rodin, 
Dufy, J. L. 


,; Per Krohg, Georges Rouault, Maurice 


de Vlaminck, Leopold Survage; a large 
drawing by Roger de la Fresnaye; 
pastel by Edouard Degas and two by 
Jules Pascin; drawings by Forain and 
by M. Kisling and a wash drawing by 
| Constantin Guys. 


‘A Munificent Gift 
‘From Rockefeller 
‘To Metropolitan 
| 7 EE 
|New Building for the Cloisters 
| and Famous Unicorn Tapestries 


Are Announced in Statement 


by Mr. George Blumenthal. 


Two of the most important gifts of 
| recent years to be received by the Met- 
| ropolitan Museum of Art are the recent 
| presentations made by John D. Rocke- 


| feller, Jr.—the unique set of six XVth 





|century tapestries, “The Hunt of the 


| Unicorn,” and funds estimated at $2,- 


500,000 for the completion of a new 
building in Fort Tryon Park for The 
Cloisters but the following details will 
| perhaps yield some notion of their cul- 
tural and educational significance. 


By far the most important individual 
addition ever made to the Cloisters col- 
| lections is “The Hunt of the Unicorn” 
tapestries, which were long in the 
| Chateau of Verteuil, the ancestral seat 
of the La Rochefoucauld family. They 
were originally brought to New York 
in 1922 by M. Edouard Larcade, art ex- 
pert and vice-president of the Chambre 
Syndicale de la Curiosité et des Beaux- 
Arts of Paris, as recorded in Tur-Art 
News of November, 1922. Placed on 
| private view in a special room at the 
|Anderson Galleries, they were pur- 
| chased almost immediately by John D. 
| Rockefeller, Jr. for a sum reported at 
| that time on good authority to be $1,- 
| 200,000. They have remained in this col- 
lector’s New York residence ever since, 

with the exception of the time during 
which they were on exhibition at the 
Metropolitan Museum in 1928. 


In design, in the beauty of their color- 
ing and in the intensity of their pic- 
torial realism they form the most 
superb series of XVth century tapes- 
tries in existence. In all probability 
they were woven in Touraine, four of 
them in about 1480 after cartoons by a 
Tournai designer and the remaining 
two towards the end of the XVth cen- 
tury, or, at the latest, in the early 
years of the XVIth century. The hunt 
of the unicorn is portrayed in these 
weaves as the allegory of the Incarna- 
tion, the unicorn, symbol of purity, rep- 
resenting Christ. Individually the tapes- 
tries represent: “The Start of the 
Hunt”; “The Unicorn at the Fountain”; 
“The Unicorn Attempts to Escape, 
Crossing the Charente River’; “The 
Unicorn Defends Himself”; “The Uni- 
corn is Bound or Killed and Brought 
to the Lady of the Castle”; “The Uni- 
corn in Captivity.” 

The new Cloisters which will be the 
setting for these tapestries and other 
treasures of mediaeval art, naturally 
arouse tremendous public interest. 
For more than four years Mr. Rocke- 
feller and the Museum have worked on 
plans for a new building to take the 
place of the present Cloisters at 698 
Fort Washington Avenue. These plans 
have now been completed to the fullest 





(Continued on page 4) 
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C‘ontinued from 


page 


of all concern 


with the wishes of 


satisfaction d and in a 


Mr. Rocke 


cordance 


feller and the trustees of the Museum 
construction will be begun immedi 
ately, so that the new building may b 


completed and the collections installed 


by January 1, 1938. In addition to funds 


which will cover the entire cost of con 
struction, Mr. Rockefeller has also 
donated to the Museum the four-acri 


site in Fort Tryon Park 


According to a statement issued by 


H. E. Winlock, director of the Museum, 
on April 3, the following considerations 
have led to this new project 
The Cloisters 

During the ten years that the pres 
ent Cloisters on Fort Washington Ave 
nue have been a branch of the Metro 
politan Museum, they have had a grow 
ing interest and popularity with the 
public. In that period 400,000 visitors 


are recorded as having seen the collec- 
48.801 of them in 1934 
confidence it may be predicted that the 


tions and with 


and enlarged Cloisters, with a 


wealth of material not displayed in the 
original building, will have a greatly 


new 


enhanced attraction for the public as 
years go on. 

In December, 1914, George Grey Bar- 
nard opened to the public The Cloisters 
on Fort Washington Avenue, with his 
of the 
important assemblage of Romanesque 
Both 
to- 


collection mediaeval art, most 


and Gothic sculpture in America 


the way in which it was brought 


gether and the manner in which it was 


displayed were remarkable achieve- 


ments of enthusiasm and of industry. 
Many stories have been told about Mr 
Barnard’s collecting during the years 


he spent in France working on the 


| tion center 


groups of sculpture for the Harrisburg | 


Capitol. Some of his purchases came 
from barns and pigsties, for the build- 
ing of which, in past generations, the 
ruins of churches and monasteries de- 
stroyed during the wars of religion and 
social revolution had frequently been 
regarded as convenient stone quarries. 
The magnificent material from St. Guil- 
hem-le-Désert and some of that from 
St. Michael de Cuxa was acquired with 
the help of an authority on mediaeval 
art in Paris, and an associate from Car- 
cassonne, who had discovered that the 
Justice of the Peace of Aniane (near 
Montpellier) had placed these now fa- 
mous masterpieces in his garden. 

In 1922 The Cloisters collection was 
placed on sale by Mr. Barnard. When 
Mr. Rockefeller’s attention was called 
to it he immediately realized its im- 
portance and in 1925 he made possible 
its purchase by The Metropolitan Mu- 
seum of Art through a munificent gift, 
which also provided a fund towards its 
maintenance. At the time of the open- 
ing of The Cloisters as a branch of the 
Metropolitan Museum, in 1926, Mr. and 
Mrs. Rockefeller added to the original 
Barnard Collection forty-two sculptures 
in their own private possession. 


Collections 


Few collections of architectural 


sculpture from mediaeval cloisters are | 


more comprehensive. There are large 
sections of the cloisters of St. Michael 
de Cuxa (XIIth century), of St. Guil- 
hem-le-Désert (XIIth to early XIIIth 
century), of Bonnefont-en-Comminges 
(XIIIth-XIVth century), and of Trie 
(second half of the XVth century). 
Such notable sculptures as the tomb 
effigy of Jean D’Alluye (died 1248), a 
Romanesque torso of Christ, a XIVth 
century sainted deacon of the Rieux 
type, XIIIth century painted wooden 
sculptures of Mary and John from a 
crucifixion group, many superb statues 
of the Virgin, particularly from the Ile 
de France and from Lorraine, are only 
a few of the masterpieces among the 
hundreds of objects in the original 
Cloisters collection. To them Mr. Rocke- 
feller has added from time to time, as 
in 1928, such memorable gifts as the 
late XIIIth or early XIVth century tomb 
of Count Armengol VII, Count of Urgel, 
from the former Monastery of Santa 
Maria de Bellpuig de Las Avellanas. 
To display adequately in the present 
Cloisters all of the additions which Mr. 
Rockefeller has made to the collections 


since 1928 has been impossible and 
many objects of the greatest impor 
tance, including some other gifts and 
purchases made by the Museum itself 
ave had to remain in storage 
The New Site 
\ number of years ago it occurred to 


Mr. Rockefeller that the more northerly 
ff the two hilltops overlooking the 
Hudson River in what is now Fort 


Tryon Park would be an ideal site for 
i small building to house his own col 
lection of Gothic sculptures. After he 
had made it possible for the Metropoli 
tan Museum to acquire the Barnard Col- 
lection and added his own to it, he 
thought of that same hilltop as a site 
for a more permanent and more worthy 
building for The Cloisters, and when 
he presented Fort Tryon Park to the 
City in June, 1930, he reserved a space 
f about four acres for such a building, 
and o%ered it to the Metropolitan Mu- 


seum. In doing so he wrote: “This build- 
ing I shall be happy to give, both to 


provide a culminating point of interest 
in the architectural design of the park 
and also a more adequate place to which 
the Museum’s Mediaeval collections 
now housed in The Cloisters may be 
removed and displayed to better advan- 
tage and with greater opportunity for 
expansion.” 

The picturesque charm of the original 
Cloisters has always been realized, but 
they have disadvantages even more 
serious than their inadequate size. The 
building itself is not a permanent one 
and moreover its plan is such that some 
of its chief treasures must be shown 
in an incongruous manner that does 
them but scant justice. Furthermore 
the present site is anything but con 
veniently accessible, and The Cloisters 
are not known to as many people as 


| they should be. On the contrary, in their 


new location in Fort Tryon Park, they 
will form part of an important recrea- 
of New York, and will be 
come far better known to New Yorkers 
in general. 

Building Plans 

In 1931 Mr. Rockefeller commissioned 
Mr. Charles Collens, of the firm of Al- 
len, Collens & Willis of Boston, to work 
on plans for the new Cloisters. 

Mr. Rockefeller has taken a keen per- 
sonal interest in each stage of the de- 
velopment. The Museum has been rep- 
resented in this undertaking by a Com- 


menthal has been chairman, and Wil- 


have been under the general 
vision, from the Museum’s 
view, of the late director, 


super- 
point of 


and every detail has been carefully and 
thoughtfully worked out in collabora- 
tion with Mr. Collens by the assistant 
director of the Museum, Joseph Breck, 
until his death in 1933, and since then 
by James J. Rorimer, curator of Me- 
diaeval Art. 

Realizing that the four cloisters in 
the Barnard collection came from south- 
ern France, Mr. Collens made an auto- 
mobile trip from Pau to Avignon, vis- 
iting many of the monasteries in that 
region and collecting data which helped 
him formulate a plan for an appropriate 
setting for the collection. The nucleus 
of this building is the cloister which 
came from the monastery of Cuxa near 
Prades in southern France. The old 
tower of that monastery is still stand- 
ing, although in a very dilapidated con- 
dition, and that tower, together with 
the cloister, was the initial motive for 
the new museum. 


} Manner 


mitte of Trustees, of which George Blu- | 


liam Church Osborn, Nelson Rockefel- | 
ler and the late William Sloane Coffin, | 
| members. Technical phases of the plans 


Sdward Rob- | 
inson, and his successor, H. E. Winlock, | 





Tapestry Series 
To Be Reproduced 
In Next Art News 


A full-page reproduction of the 


six tapestries in the Rockefeller 
“Hunt of the Unicorn” series will] 
ippear in the April 13 issue of 
Tuer Arr News. This feature will 
supplement the descriptive detail 
furnished in this week’s article, 


The approach of the new Cloisters 


will be by a winding road leading to 
rampart walls which were built last 


summer and from which there are mag 
nificent views of the Hudson. The main 
entrance to the building will be through 
a gateway near the base of the tower, 
and from this point the various units 
of the building will be placed around 
the 


Cuxa Cloister in chronological 
order. 
The visitor will enter the building 


through its Romanesque part and pass 
to a Romanesque hall and chapel on 
the north side of the Cuxa Cloister. The 
almost contemporary St. Guilhem Clois- 
ter will be placed north of the Roman- 
esque hall, and will be treated in a 
suggested by the cloister of 
St. Trophime at Arles and of Mont- 
majour. On the westerly side of the 
Cuxa Cloister will be two Gothic rooms, 
from the second of which a stairway 
will descend to a chapel, which is to be 
modeled after the small XIIIth century 
chapel at Carcassonne and the Lady 
Chapel in the very interesting church 
at Monsempron in central France. The 
southerly side of the Cuxa Cloister will 
be bounded by a gallery in which will 
be hung the magnificent Unicorn Tapes- 
tries. At a lower level are to be in- 
stalled capitals from the Cloister of 
Bonnefont-en-Comminges, facing on a 
garden surrounded by retaining walls. 
To the east of this garden will be the 
Trie Cloister, facing on a court above 
which will rise a XVth century Gothic 
Chapel. On the easterly side of the 
| Cuxa Cloister will be installed the 
Spanish ceiling now in the Metropoli- 
|tan Museum, in a room adjoining a 
lofty Gothic hall, the antique French 
windows for which came from the refec- 
tory of Sens. 

For each section of the building the 
; Museum possesses an ample supply of 
original elements to provide the orna- 
ment, most of the doors and windows, 
and even, in some places, whole walls. 


| possible will be created. Original mate- 
| rial—sculptures, frescoes, glass 


tapestries—is to be the chief feature 


the design, material and texture 


ground for the collections. 


The erection of a permanent building 
for the present Cloisters collection and 
for additions to it does not by any 
means signify that the Museum intends 


in the main building of the Museum 
in Central Park. The great sculptures, 





including those from the chapel of the | 
the superb collec-| 


Chateau de Biron, 
tions of enamels, metalwork, ivories, 
tapestries, and other works of art, a 
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| Where such material is lacking, as lit- | 
|tle new carving and ornamentation as| 


and | 
of the new Cloisters, set in a structure | 


of | 
which are planned primarily as a back- | 


to transfer to the new site the collec- | 
tions of mediaeval art which are now | 


large part of which were received as} 





from J 
son, will 


g£itts 


and 


Morgan, fathe1 
there. They will 


Pierpont 
remain 


supplement but not duplicate the col 
lections at The Cloisters. As a genera! 
poli vy, however, it is proposed ti kee] 


monumental objects which are best dis 


played as integral parts of a structure 
it the new Cloisters in Fort Tryon 
Park 


Details of the Tapestries 

\lthough reproductions of the tapes 
tries will appear in next week's 
it is interesting to reprint at this time 
the aesthetic commentary and descrip 
tion of this magnificent which ap 
peared in Tur Arr News of November 
18, 1922, at the time when they 
on exhibition at the Anderson 
leries: 

“If someone were to say that ina re 
mote castle he had discovered a 
thickly interwoven with gold, 
beautiful in design and richer in qual 
ity than the Cluny everyone 
would be tempted to smile at him. Yet 


issue, 


set, 


were 


Gal 


series 


series, 


fairy tales sometimes come true 
“*The Hunt of the Unicorn’ now 
brought to America had been hidden 


the Castle of Verteuil 
in France, the ancestral seat of the 
illustrious La Rochefoucauld family 
The La Rochefoucaulds were extreme 


for centuries in 


“*We have now to compare with the 


tapestry in the Cluny Museum (The 
Lady and the Unicorn series from the 
Castle of Boussac) another set of tap 


estries so 


not well known, where the 
unicorn is represented in a very differ 


ent way. While in the Boussac set, the 
unicorn appears only as a subsidiary 
or accessory, the very remarkable se 


ries adorning one of the salons of the 
Castle of Verteuil, in the possession for 
centuries of the illustrious honse of 


La Rochefoucaulds, in contrast pre 
sents the unicorn as the chief figure of 
|} the drama that unfolds itself in six 


more | 


! 


| 
| 


scenes. The fabulous animal, symbol of 


chastity and immortality, becomes here 


the prey of pitiless hunters. It fights 
courageously, defending itself with 


hoofs and horn, but it succumbs at last, 
and lifeless body offered as a 
glorious trophy to the seigneur and 
lady who preside over this achievement 


its is 


| of the chase. All the phases of the pur- 


suit 
sixth 


are successfully 
tapestry shows 


portrayed. 
the animal 


The 
that 


| symbolizes purity in the centre of one 


| ancient 


ly jealous of their priceless possession. | 


A few cognoscenti knew of its exist- 
ence, but the family never allowed any 
photographs or descriptions to be pub 
lished, not wishing for various reasons 
to disclose the secret of such a treas 
ure. For nearly five hundred yeers the 
tapestries have been hanging in the 
castle for which they were woven. They 
were acquired by M. Larcade only ¢ 
few weeks ago. 

“The La Rochefoucauld family is one 


of the oldest great houses of France. 
It is first mentioned about 1080 A. D., 
since that remote time the Castle of | 
Verteuil has remained in its posses- 
sion. The greatest treasure preserved 
in this venerable seat was this series 
of six Gothic tapestries. They were 


woven by order of Jean I. de la Roche- 
foucauld, and his wife, Marguerite 
de Barbezieux, between the years 1450 
and 1460. 


of 


“In consequence of the care with 
which they have been secluded. very 
little, naturally, has hitherto been 
known about these wonderful tapes- 


tries. However, they have not escaped 
the attention of M. Jules Guiffrey, 


membre de UInstitut, the most eminent | 


connoisseur of tapestries in France, 
who discusses them at length in his 


famous book Les Tapisseries du XIle 


of those enclosures ringed by interlaced 
boughs, which are seen in a number of 
tapestries. 


“‘Tt is not only the subject which 
gives this series a singular interest. 
The metal thread employed in many 


places shows that the texture has been 
the object of exceptional care.’ And M. 
Guiffrey continues: ‘The tapestry set 
of Verteuil represents a unique render- 
ing of a very original subject. It also 
shows a strange contrast between the 
‘hoice of an entirely legendary subject 
and the naturalistic character of all 


| the personages and all the animals rep- 


resented in the various scenes of the 
set. The landscape, too, is very realis- 
tic. One sees few tapestries with such 
expressive and characteristic types. .. 

“*The French origin of the tapestry 
set of Verteuil is beyond doubt. The 
date of the execution of the models is 
very clearly indicated by the costumes 
of the hunters.’... 





“There can be no doubt that these 
hunting scenes have an allegorical 
meaning which may have reference to 
some order of chivalry; and a religious 
and military Order of the Unicorn. But 
this allegorical meaning was intention- 
ally hidden and revealed itself only to 
those who knew the secrets of the or- 
ler. These tapestries are therefore not 
only beautiful in their glowing color 
ind magnificent composition, but they 
| symbolize the life of the Middle Ages— 
1 brilliant surface and, deep beneath, 





ala Fin du XVIe siécle, pages 98-100.| the arcana of devout faith and religious 
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“GEORGE WASHINGTON” 


An Excellent Group of Portraits 
Gathered in Benefit Exhibit 
For Post Graduate Hospital 
on View Until April 12. 


the old master field 
public in- 


Recent events in 


have definitely stimulated 


terest in the art of the past and as 
trend we 
XVIIIth 
century portrait art which opened thi 
Daniel H. 
This display, which is being held for 
Hos- 


y'tal. includes a group of distinguished 


another reflection of this 


have the loan exhibition of 


week at the Farr Galleries. 


the benefit of the Post Graduate 


works by Gainsborough, Romney, Rae- 
burn, Copley and other artists in the 
first room, followed by a group of ten 


Gilbert Stuarts hanging in a gallery of 
their own. All of the works shown come 
leading dealers and 


from museums, 


and hence afford a 
special opportunity for both study and | 


enjoyment. 


private collectors 


Owing to fact that 
is limited almost entirely to bust por- 


traits with 


the the display 


very simple backgrounds, 
a restful unity of feeling pervades the 
exhibition. the interpreta- 


tion of character is paramount and the 


Interest in 


artists do not draw upon the dramatic 
resources of ancestral parks or regal | 
backgrounds to enhance the glamor of 
their sitters. It is especially pleasant 
to find mingled with some of the more 
illustrious artists of this period, charm- 
ing examples by such painters as Wil- 
liam Bigg, John Downman and the Rev. | 
Matthew Williams all artists 
of really individual talent who are too 
seldom in the 





Peters, 


seen their 


more famous compatriots. In addition, 


company of 


the room devoted to the portraiture of 
Gilbert Stuart must be regarded as one | 


of the major attractions of the show, | 
. i | 
for the examples on view enable one 


| Carmichael,” 


By STUART 


to study his style in a wide variety of 
expression. 

Although a number of the portraits 
in the show are familiar to New York 
art lovers through frequent exhibi‘ion, 
many of the works from private col- 
lections are notable examples which 
we have not had the privilege of seeing 
prior to this occasion. Among these 
is Gainsborough’s brilliant portrait ol 
the famous jurist, William Black- 
the Mr. 


Mrs. Booth Tarkington. Seldom did the 


Sir 


stone, from collection of and 


artist paint eyes as piercing and ex- 


They dominate the 
composition, despite the grandeur of 
+) 


the crimson robe with its fur edgings 


pressive as these. 


and the heavy solemnity of the great 
which could so 


hands of a 


white wig, easily in 


the lesser master, impart 
a pompous, but empty authority to the 
entire characterization. In strongly 
contrasting style is the portrait of Miss 
Heberden, the 


privilege of ministering to the ailments 


whose father enjoyed 


of Dr. Samuel Johnson, Painting this 
as a wedding gift to the subject, Gains- 


borough displays here that aristocratic 


|restraint and sobriety, which give such 


|charm to many of his early portraits. 


The dress and hair are gray against 
the brown oval, but there is life and 


vivacity in every tone. The girl is both 


lovely and_ intelligent and 


| ness that comes like a personal tribute 


from his brush. 


Raeburn’s familiar ‘Portrait of Lady 
which we reproduce in 
this issue, is one of those works which 
it is always pleasant to meet again. 
Here, too, simplicity rules and the ar- 
tist depends upon the glow of the red 
shawl and the living warmth of the 
hair for his pictorial effects. This work, 
which has been reproduced and 
scribed by. both Armstrong and Greig, 
was shown at the Raeburn exhibition 


held in Edinburgh in 1901 and again 
at the Burlington Fine Arts Club in 
1924. 


Romney, in his portrayal of 


THANNHAUSER 


GALLERIES 


BERLIN 


BELLEVUESTRASSE 10 


LUCERNE 


HALDENSTRASSE 11 





“LADY CARMICHAEL” 


Gains- | 
| borough paints her with a grave direct- 


de- 


Mrs. 


Braddyll may be studied in an unusual- 
ly realistic mood. He shows us, un- 
compromisingly, a lady, who though a 


great patron of the arts undoubtedly 
ran her household with a very firm 
hand. The face has character and 


strength rather than beauty and even 
such feminine touches as the pale blue 


neck ribbon and the large white hat, 
|with matching adornment only em- 


phasize the assurance of the eyes and 
the dominant set of the mouth. 

There are two Copleys in the exhibi- 
tion, of which we reproduce the “Mrs. 
John Montressor.”’ The husband of this 
picturesquely garbed lady was the 
principal engineer during the occupa- 
tion of Boston and New York by the 
British troops. The military tradition 


of the family must have been patriotic- | 


ally adopted by the feminine adherents 
to the cause, judging from the red coat 
with its gold epaulets and white lapels, 
which receives a feminine coup de 
grace in the great feathered and 
ribboned hat. The pictorial charm of 
military attire also dominates this 
same artist’s portrait of Sir George 
Cooke, but despite the meticulous care 
lavished upon every detail of the red 


By RAEBURN 


be- 


and blue uniform, the face is strongly 
characterized and the expression of the 
mouth very arresting. 

English portraiture is admittedly 
governed by certain dignities that are 
seldom cast aside. But the Irish artist, 
|Nathaniel Hone, in his delightfully 
flirtatious “Portrait of Mrs. Anastasia 
Blake-Foster,” quite obviously drew a 
sitter whose Celtic gayety could not 
| be held down by XVIIIth century tra- 
| ditions. The curling ash-blond hair, the 
white hat with its plumes and the wide 
| lace collar framing the elaborate gown 
jare painted with such spirit that they 
|only serve to heighten the irrepressible 
| vivacity of the subject, who seems to 
| flirt openly with every male portrait in 
ithe room. 

Reverend Matthew William Peters, 
who is better known for some of his 
more anecdotal subjects, is represented 
| by a portrait of Lady Bishopp, probably 
|done about the time of her marriage 
in 1782. The treatment of the rose 
silk gown with its silver lace ruffles 
shows the artist's genuine mastery of 
| brushwork and texture painting. 

Only one child portrait appears in 
}the exhibition, Beechey’s “Master 


“MRS. JOHN MONTRESSOR” 





;} out 


By COPLEY 


Boyce and Dog.” Here, though the 
child’s figure has a sweetness that 
borders upon the idyllic, the little rus- 
set and white dog is tremendously alive. 

Two delightful anecdotes lend vi- 
vacity and variety to the room. A deli- 
cate Directoire flavor pervades John 
Downman’s “Sir Henry Frederick Bou- 
verie and his Sister Preparing to Fly 
a Kite.” The Grecian temple in the 
background and the placid landscape 
have a rhythmic measure that sharply 
accentuates the solemnity of the little 
girl in her white Empire dress and the 
aristocratic aloofness of the boy, who 
consciously mingle a definite style with 
their play. Another convincing brief 
for story-telling in paint may be dis- 
covered in Biggs’ “Lady and Children 
Relieving a Distressed Cottager.” The 
composition is distinguished through- 
by exquisite draughtsmanship, 
heightened by the subtle quality of the 
color in the central group, while the 
cottager and her child, instead of be- 


|ing saturated in sentiment, are digni- 


fied by firm modeling and rich color. 
The Stuart portraits of George Wash- 


(Continued on Page 6) 





An extremely rare Elizabethan silver basket, with scale pattern piercing, 


dated 


1507 
LOY 4 


From the J. E. Taylor Collection. Diameter 


height 434 inches. 


8% 


inches, 


A Specimen from My Collection of XVI Century English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE ° 
FINE SNUFFBOXES 
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Cables: “‘Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 
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(Continued from 


page 


undoubtedly special 


but it 


ington enjoy a 


prestige in this artist’s oeuvre 
is pleasant this to find 


on occasion 


them accompanied by a considerable 


group of more intimate portrayals 
There are some very fresh and charm 
ing depictions of women in this group, 
among them being “Miss Ann Barry” 
and “Miss Mary 


James David 


Barry,” daughters of 


Barry who came to this 
country as British Consul in the latte 
years of the XVIIIth century. The first 
of these subjects, who was famous for 
her beauty, is painted in a mood of 


great tenderness, accentuated by the 
subtle curves which flow from the high 
headdress to the clasped hands resting 
on the back of the Directoire settee. A 
certain stressing of oval forms, un- 
the 
portrait of Miss Mary Barry, which is 
notable for its 


This 


usual in Stuart’s oeuvre, marks 


spirited brush work. 


same spontaneous quality dis- 
tinguishes in even higher degree the 
delightful “Mrs. Blades and Child” 
who, through the sketchy directness of 
the artist’s brushwork, within 
the boundary of the frame to be offer- 
ing a simple and warming friendship 
to all who gaze upon them. Also to be 
found among the portrayals of women 


seem 


is ‘Miss Augusta Montagu” who in her 


ART News 





“ISOLA SAN TERVOLO” 


By GUARDI 


This painting from the Knoedler collection is included in the exhibition of cabinet paintings now on view at these 
galleries for the benefit of the Country Home for Convalescent Children, Sea Cliff, Long Island. 


headdress 
XVIII 
tury chic against the graceful curve of 
the patterned sofa. 


high 
French 


and 
achieves an almost 


billowy gown 


cen- 


Among the male portraits, undoubt- 


PAINTINGS 


edly the most brilliant is that of Henry 
Lambert, Esq., done with a quiet com- 
mand of pictorial resources. It is one 


of those characterizations where ex 


pressiveness plays over every feature, 


kindling the eyes with intelligence and 
the mouth 
of aristocratic world- 


tolerant humor, shadowing 
with a half smile 
ly acceptance. Other interesting Stuarts 


in this room include the portrayal of 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 


| Lippincott, 


Saturday, April 6, 1935 


known 
did prints 
after many of Benjamin West's paint 


John Young, a well English 


mezzotint engraver, who 


ings. This is a handsome young man 


whose distinctly romantic charm is 
strongly in contrast with the force and 
decisiveness which Stuart emphasizes 
in his portrayal of Viscount Pery, who 
became speaker of the Irish House of 
Commons in 1771. The artist’s popular 
ity among the English aristocracy is 
further attested by the portrait of Sir 
Charles Warre-Malet, painted shortly 
after the subject was knighted in 1791. 

A George Washington portrait of the 
Vaughan type justly claims the place 
of honor over the mantelpiece. It is 
well known to experts that when Stuart 
first showed this style of portrait in 
Philadelphia it created a great sensa- 
tion and that orders flowed in for 
thirty-nine “copies.” Of these, it is be- 
lieved that as many as twenty may be 
in existence today. An Athenaeum, 
head which is also included in the 
display came from the Hope family of 
Deepdene, Surrey and has been repro- 
duced and cataloged in the exhaustive 
publication of Morgan and Fielding. It 
was shown at the British Institution in 
June, 1846. 

Mr. and Mrs. George F. Baker, Mr. 
and Mrs. James Carstairs, The John 
Levy Galleries, Mr. and Mrs. Walter H. 
Mr. E. Hubert Litchfield, 
The Minneapolis Institute of Arts, Mrs. 
Jean McGinley Moore, William Rock- 
hill Nelson Gallery of Art, Mr. and 
Mrs. Edward B. Robinette, Mrs. Samuel 
P. Rotan, the Earl of Sandwich, Mr. 
Joseph A. Skinner, Mr. Chauncey DPD. 
Stillman, Mr. and Mrs. Booth Tarking- 
ton, Miss Ruth V. Twombly, and two 
anonymous collectors have all gener- 
ously loaned paintings for the occasion. 
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April 10th at 8:15 


AMERICANA 


PART II 
OF THE LIBRARY OF 


George Corbin Perine, Esq. 
Baltimore, Md. 


Comprising Almanacs, Early West- 
ern Travel and Exploration, Early 
Cincinnati Periodical, “Fligende 
Blatter”, Brown’s Portrait Gallery 
of Silhouettes. An extensive collec- 
tion of works on Maryland and Vir- 
ginia. Also sporting books, Cruik- 
shank illustrations, ete. 


NOW ON EXHIBITION 


From 9 A. M. to 6 P. M. and Con- 
tinuing Daily until Sale. Sunday 
2to5 P. M. 


Sales Conducted by 
Mr. E. Harold L. Thompson 
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se | ALFRED H. MULLIKEN 


et Collection of 
ma | SUPERB ANCIENT CHINESE AND PERSIAN CARPETS 
ive NOTABLE ENGLISH AND FRENCH PORTRAITS 


ision. 


FINE ENGLISH FURNITURE 


Including Property of JOHN H. MULLIKEN and Property Released from 
Life Interest to the Trustee by MRS. ALFRED H. MULLIKEN which Includes 
Items Acquired by Them from the Alfred H. Mulliken Collection of January 1933 


The inspired connoisseurship of the late Lawrence, Gainsborough, Opie, Harlow, and 
Alfzed H. Mulliken is re-affirmed in his notable their contemporaries, complemented with a 
collection of antique rugs offered in the present large number of works by the French court 


painters, Largilliére, Drouais, Nattier, Mignard, 


sale. Collectors will find a group of sixty rare ; 
Van Loo, Tocqué, and a number of others. 


and beautiful K’ang-hsi and Ch’ien-lung 


rugs, a remarkable Ispahan circa 1600 The English furniture includes a few of the 
S»Ys « . . “_ . , ‘ . : . 
and a selection of choice Ghiordes and important eighteenth century pieces acquired 


by Mr. J. H. Mulliken and Mrs. A. H. Mulliken 
in the 1933 sale. From Mrs. Mulliken’s own 
home, there is now offered a group of fine 


Kulah prayer rugs. 


Fifty-six portraits by English and French 





seventeenth and eighteenth century masters seventeenth century oak furniture and the 
| include outstanding examples by Lely, contents of the satinwood room. 
; 
| Exhibition Daily from 9 to 6 and Sunday 2 to 5 Commencing Saturday, April 6 
Sale of Paintings April 12 at 8:15 p. m. + Furniture and Rugs April 12 & 13 at 2:30 p. m. 
ILLUSTRATED CATALOGUE ONE DOLLAR 

AMERICAN ART ASSOCIATION—ANDERSON GALLERIES- INC 
4 Public Sales of Art & Literary Property + Private Catalogues + Appraisals for United States & State Tax, Insurance, & Other Purposes 
| MADISON AVENUE » FIFTY-SIXTH to FIFTY-SEVENTH STREET + NEW YORK CITY 
j HirAM H. ParKe, President Otto BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 








Right Artists Win 
Guggenheim Awards 
For Current Year 


Kight artists have been granted fel 
lowships for 1935 in the eleventh an 
nual series of awards made by the 
trustees of the John Simon Guggen 
heim Memorial Foundation. Henry Eli 
Mattson. Yasuo Kuniyoshi, Frank Me 
chau. Frederico Lebrun, Carl Walters 
Vincent Glinsky, Mitchell Fields and 
Mrs. Carletta Petrina figure among th 
forty-seven recipients of grants W lich 
will enable them to carry on research 
and creative work in this country and 


abroad 

Henry Elis Mattson, of Wo 
New York, will be concerned with cre 
at've work in painting in the United 
States and abroad. Mr. Mattson’s paint 
ings are in the permanent collections 
of the Metropolitan Museum of Art and 
the Whitney Museum, the Phillips Me 
morial Gallery of Washington, the 
Worcester Art Museum and in other 
collections. He was awarded the Harris 
Medal at the Art Institute of 
in 1928 and the Second Purchase Priz 
at the Worcester Art Museum in 1933 

Creative work in painting in the 
United States and Mexico is the project 
of Yasuo Kuniyoshi, of Woodstock, 


dst ( k 


“HAWTHORNE” 


Chicago 

| been shown in Denver, at the Whitney 
|Museum and the Museum of Modern 
Art in New York, at the Corcoran Gal- 
lery in Washington and elsewhere. Mr. 
Mechau has illustrated two books and 


New York, who has exhibited exten- | executed two designs for the Ballet 
sively in this country and in Japan. | Russe in Paris 

His pa’ntings have been purchased fo1 Frederico Lebrun, now of New York 
the permanent collections of the Metro- | City, was born and educated in Italy. | 


politan and Whitney Museums, the 
Columbus (Ohio) Museum, the Chicago 
Art Institute and the Newark Museum. 

Frank Mechau of Colorado Springs, 
Colorado, has been appointed for a 
continuation of creative work in paint- 
ing in the United States. His work has 


He is an instructor at the Art Students 
League. His project is creative work in 
drawing and painting in the United 
States. 

Creative work in glass, especially as 
applied to sculpture and architecture 
is the project of Carl Walters, ceramist 


and sculpto1 


The ART NEws 


Included in the exhibition of paintings by the artist now on 


of Woodstock, New York 
Mr. Walters, who plans to pursue his 
.ctivities in this country is represented 
in the permanent collections of the 
Metropolitan and Whitney Museums, 
the Art Institute of Chicago, the Min- 
neapolis Museum and the Portland 
Museum of Art. 

Vincent Glinsky, whose project is 
creative work in sculpture, is a resi- 
dent of New York City. His work has 
been exhibited at the annual exhibi- 


sign, the Brooklyn Museum, the 
seum of Modern Art, the Art Institute 
of Chicago, the Salon des Tuileries in 


Paris and in other 
tions. He will 
States 


A renewal of a fellowship for crea 
tive work in sculpture was granted to 


Mitchell Fields, of New 


the continuation of his project abroad. 
A torso by Mr. Fields was awarded the 


Widener Medal of the 


Academy of Fine Arts, 1930, and a por 
won 
Prize at 
tions of the National Academy of De-|hibition of the National Academy of] as a 
Mu- | Design, 1929. In 


trait head by him 


Tasker Barnett 


1934, a 
of Mr. Field’s 
the Brooklyn Museum. 


important 


work in the 


sculpture 
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By GEORGE PICKEN 


view at the Marie Harriman Gallery. 


exhibi Mrs. Carletta Pe 
United | t'st, will also continue 
reative work in 


trina, New York ar- 
her project of 
book illustration, 
working in the United States. She has 
‘xhibited at the Salon d’Automne, 
Architectural League of New York, 
Pennsylvania Academy, Print Club of 
Philadelphia, Cleveland Museum, Art 
Institute of Chicago, and the New York 
Public Library. 
Founded in 1925 by 
Senator and Mrs. Simon Guggenheim 
memorial to a the Founda- 
tion has granted 629 fellowships. with- 
out distinction of race, color or creed, 
to scholars and creative 


York City, for 


Pennsylvania 


the Helen 
the Fall Ex- 


former U. §. 


son, 
one-man show 
Was held at 
workers. 
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“LE PETIT CAVALIER A ST. AUBIN” 


Loaned by the Bignou Gallery to the exhibition of French XIXth century painting to be held this month at the Wil- 
liam Rockhill Nelson Gallery of Art in Kansas City. 
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By COURBET 


African Sculptures in Ratton Collection Now Shown 


A small group of African sculptures 
from the Ratton collection, now on view 
at the galleries of Pierre Matisse, per- 
mit of an appreciation that is rendered 
difficult in the exhibition 


larger cur- 


rent at the Museum of Modern Art. Lim- | 
ited to some forty specimens, arranged 


more or less with the 


tricts of Africa from which they came, 


regard to 


dis- | 


the show reveals several clear divisions | 


ef style, and a pleasing variety of ex- | 
pression. In contrast to the large show- | 


ing, this carefully selected collection 
has the advantage of placing the em- 
phasis upon the individual pieces, rath- 
er than upon mass effect. Human and 
animal 
masks, 
and 


figures in wood and 


bronze 


bronze, 
sceptres of and 
items, gathered 
principally from the Ivory Coast, Brit- 
ish Nigeria, the 
French and 


ivory, 
other ceremonial 
Cameroons, and 
Belgian Congo, constitute 
the material of a fascinating exhibition, 
which forms an excellent introduction 
to any study or appreciation of the art 
of Negro Africa. 

One fact immediately makes itself 
felt. The blanket term “Negro Art” has 
as clear a connotation as that of “Eu- 


ropean” when applied, let us say, to} 


painting. General information upon the 
subject is at about the stage that it 
once was with certain phases of Euro- 
pean painting, 
characteristics, 


when, for instance, the 


background and dat- 
ing of Flemish, Italian and French 


the | 





work were not clear as they are today, | 


but liable to gross misconception and 


doubt. The prevailing diversity of opin- | 


ion held by enthusiasts in the field, com- 
bined with the evident differences of 


x ——— = 


| aspect. 


quality to be observed, render the cur- 
rent exhibitions of the utmost 
to the naturally 
clarify the issues involved. 


value 
student anxious to 
One of the most interesting features | 


of the Ratton collection is the group 


from British Nigeria, comprising some | 
of the famous Benin bronzes which, for 


some reason unknown, were so poorly 
the Modern Museum 
show. The pair of panthers are quite | 


represented in 


magnificent, as is also the bronze re- 
lief, formerly mounted on some pillar 
in the royal palace of Benin. Another 
outstanding piece in this group is the 
giant elephant tusk of ivory, carved all 
over with designs of great beauty. The 
head of a Queen of Benin, reproduced 
in last week's issue, is an extraordinary 





specimen, of which only a few exist, 
mainly in German museums. An alter- 
nating design of Negro and European 
heads upon the gilded bronze bracelet 
coming from the same district presents 
a curious anomoly. A series of masks 
represent the very distinct art of the 
Ivory Coast, as well as a wooden spoon, 
of which the handle is composed of fe- 
male legs of beautiful modeling. A num- 
ber of items from the Belgian Congo 
contain further contrast, the wooden 
mask, BaKuba, representing a king of 
the XIVth century who suffered from 
water on the head, being of terrifying 
Some of the most beautiful 
sculptures from Africa are the Gabun 
pieces from the French Congo, well 
known to Americans. 

Even in a small exhibition of this 
kind, with only a few pieces from five | 
districts, it is possible to gain some 
idea of the wide gamut of this art. The 
art of each district, reflecting the psy- 
chology and background of the peo- 
ples, is not only clearly differentiated 
in expression, but within any given | 








| extent 


| ‘*Pilgrim’s 


limit it ranges from the most primitive 
to the most highly sophisticated, from 
one of near-realism suited to portraiture 
to the most abstract conceptions em- 
ployed in the making of religious fe- 
tishes. Undoubtedly, too, there must 
be great differences of date 
the moment scholars are at a loss to 
decide definitely. In quality as art, there 


which at | 
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14 East 57th Street 


New York 


CABINET PICTURES BY 
MASTERS OF FIVE CENTURIES 


For the Benefit of The 
Country Home for Convalescent Babies 
at Seacliff, Long Island 





UNTIL APRIL 13 





WATERCOLORS BY 


are also distinctions not always clear- | 


ly realized by enthusiasts. To a large 
there is a| 


an uncharted field, 
fascinating future for the student, in 
clarifying the history, philosophy and 
varied art expression of peoples cover- 
ing an area in Africa of a vastness of 
which it is difficult for us to get an ade- 
quate conception.—L. E. 


PRIZES AWARDED 


IN CHICAGO SHOW | 


CHICAGO.—In the Third Interna- 
tional Exhibition of Etchings and En- 
gravings, in cooperation with the Chi- 
cago Society of Etchers, now 
shown in the Print Galleries 
Chicago Art Institute, 
awards have just been made: 
The Mr. and Mrs. Frank G. 
Medal, with $75, was given to Howard 


Cook, of Springfield, Massachusetts, 
for “Taxco Market,” an aquatint. The 
Chicago Society of Etchers purchase 


being 
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of the | 
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LONDON 
15 Old Bond St. 


PARIS 
20 Rue de la Paix 


prize of $50 was awarded to Hubert | 
Morley, of Chicago, a member, for his | 


etching “Track Crew.” The following 
were voted honorable mention: H. W. 
Simpson, of England, for his etching, 
Progress”; Valerio Fras- 
chetti, of Italy, for his etching, ‘“Alex- 
andros”; Rene Cottet of France, for 
his engraving, “Still Life.” This ex- 
hibition of prints, assembled from fif- 
teen countries, will be on view in the 
print galleries of the Art Institute until 
June 2. 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
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THE 


STAIR & 
ANDREW 


INC. 


SPECIAL 
EXHIBITION 
of 
ADAM 
FURNITURE 


Now Current 


ENGLISH 
ANTIQUE FURNITURE 


PANELLED ROOMS 


MANTELPIECES 


57 East 57th Street | 
NEW YORK HI | 


SYMONS 


EXHIBITION OF 
FRENCH, ITALIAN 
PORTUGUESE 
GERMAN 
XIV, XV & XVI 
CENTURY 


ECCLESIASTICAL 
ART 


Crucifixes, Monstrances, 
Chalices, Tabernacles, 


Reliquaries, etc. 


April 15th to 27th 


SYMONS 


INC. 
THE HECKSCHER BUILDING 


730 FIFTH AVENUE 
New York 








BY 


AMERICAN 
AND ENGLISH 
ANTIQUES 
oO 


for collectors 
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GINSBURG & LEVY 


INC. 
815 Madison Ave. at 68th 
New York City 
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at } Such a mahogany sideboard, al 


though not designed on a large scale 
has the massive dignity adapted to the 
vast proportions of rooms designed by 
Adam. His favorite urn-on-pedestal 
theme appears in the relief carving of 
the front panel along with other of his 
characteristic motives—such as the 
floral festoons, bowknots, rosettes 
medallions and the fluted end panels 
Decorations of the period are to be 
seen on the sideboard, which appears 
in the collection of the Ackermann 
Galleries 







































Stately and imposing, this piece figures as one 
of a set of two Adam armchairs and two settees, 
fashioned circa 1795. The untouched condition 
reveals finely carved floral motives, which add grace 
and lightness to the severely straight frame. A 
green figure charmingly suited to the spirit of the 
Adam style is found in the cream-colored satin up 
holstery. In the collection of Stair G Andrew 


Restrained in its use of ornamen- 
tal carving, this mahogany settee is 
nevertheless an unmistakable Adam 
creation. The oval rosette of the 
top rail with its delicately executed 

horns of plenty” are but two in- 
stances of the master's predilection 
for antique motives, while the fluted 
tapering legs and the gracefully 
molded back and frieze are expres- 
sive of the elegant richness demand- 
ed by Adam's patrons. Blue damask 
forms the covering for this piece 
which may be seen at the galleries of 
Symons, Inc. 








The imaginative caprice 
of this XVIII century 
chair suggests the tower- 
ing coiffures and rustling 
silks of the English ladies 
of the period. The center 
splat of Prince of Wales 
feathers, painted ribbon, 
leaf and fan ornamen- 
tation of the back and 
turned legs find complement in the rose-colored 
Genoese velvet seat covering. Dating from 1785- 
1790 and formerly the property of the late Lord 
Leverhulme, this Adam chair may be seen at the 
galleries of French & Company. 





The natural colorings of flowers are employed in the painted decora- 
tion of this satinwood side table. The richness of effect thus achieved 
is heightened by the contrast of the simple beading which outlines the 
semi-circular top. On the cream-colored frieze panel, honeysuckle 
scrolls upheld by delightfully unconcerned lions center in a classical urn. 
This reminiscence of the antique in all the ornamentation bespeaks the 
Adam influence. This piece is one of a pair in the collection of Frank 
Partridge, Inc. 
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LONDON: 19 Kensington High St. 
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50 East 57th Street 
NEW YORK 





















REED & BAMBOO 


when handled by the clever 
fingers of Elsie de Wolfe 
makes the grandest furni- 





ture that ever graced a ter- 





race. Make your selection 
today! $15.75 upwards. 
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CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


PAINTING 
BRONZE 
PORCELAIN 


JADE 
ETC. 


339-341 East 29th Street 
BALTIMORE, MD. 


TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 








EXHIBITION OF THE 


SCHAFFER 


COLLECTION 
OF AUTHENTIC 


IMPERIAL RUSSIAN 


ART TREASURES 
AT 
ROCKEFELLER CENTER 
36 West 50th Street 
NEW YORK 























An era when tea and coffee amicably shared 
equal honors on the English sideboard appears to be 
indicated by this machine in Sheffield plate, circa 
1790. The three globular urns, grouped in pyramidal 
arrangements on upper and lower trays are skill- 
fully placed for graceful service. Characteristic of 
the Adam style are the lion mask and ring handles, 
the lion claw feet and the simple engraved band 
encircling the bodies. In the collection of James 
Robinson. 


The influence of Adam, visible in 
every detail of decoration during the 
latter half of the XVIII century in Eng- 
land, is clearly seen in this Georgian 
inkstand made by Hester Bateman in 
London, 1780. Solid simplicity makes 
this set acceptable to the males of all 
eras; it is equally so to the many women 
of today who prefer beauty of form and 
proportion and the gleaming silver sur 
faces to ornate decoration. In the col- 
lection of James Robinson. 
















State dinners in the noble 
houses, of which every detail of 
architecture and furnishing was 
entrusted to the Brothers Adam, 
may well have employed such a 
piece as this silver waiter. Made 
in London in 1773 by John Car- 
ter, the gleaming surface bears 
a delicately engraved coat-of- 
arms. By contrast the chiseled 
festoons and beading of the rim 
gain in effect. In the collection 
of Crichton & Co., Ltd. 


a Ot ee oe 


The fine proportions of this silver tea urn 
made by Henry Chawner of London are 
subtly heightened by the swing of the fluted 
decoration which also enhances the luster of 
the body. The urn finial and the acanthus 
motives on the handles and spout are remark- 
able for their crisp execution. This piece, 
which may be seen at the Wyler Galleries, 
dates from 1768 and has a dignity that is 
deeply in accord with the Adam furniture of 
the period. 





Richness allied with an essential simplicity 
characterizes this Georgian silver tray made 
in London in 1787 by George Heming and 
William Chawner. The engraved design, 
which for delicacy and fineness could not be 
outdone by the most minute lacework, points 
to the prevailing influence of Adam, who re- 
turned from Italy imbued with classical lore, 
which he turned to account in the manifold 
phases of home decoration. In the collection 
of James Robinson. 
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KENT-COSTIKYAN 
FOUNDED 1886 
NOW AT 
711 FIFTH AVENUE 
Corner of 55th Street 
NEW YORK 
After 30 years at 485 Fifth 
Avenue, opposite the Public 
Library, we have moved to 
larger and more spacious quar- 
ters on the third floor of the 
National Broadcasting Build- 
ing. Perfect daylight for the 
display of 


KUROPEAN AND 
ORIENTAL RUGS 


Kent-CostTiKYAN 
711 Fifth Avenue, New York 
Telephone Wickersham 2-2300 
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Established in Baltimore in 1880 


OLD LOWESTOFT 
CHINA AND 
DECORATIONS 


16 EAST 46th STREET 
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THE INDEPENDENTS 


The current art season has been per- 


vaded by so much earnestness that this 


week’s opening of the Independents 
should bring a healthy savor of pro-| 
vincial realities into our unwavering 


espousal of half-talents. Almost every 


one seems to have been 


deserving artists during the past twelve 


months. Practically no flickering talent 


has remained unsung or unexhibited. 
Many critics have been drawn willy- 
nilly into this whirlpool of altruism 


which at certain moments seemed to 


enjoy a special prestige as the latest 


fad in social work. Discoveries there 


have been, to be sure, but the 
remains woefully small when one con- 
siders the amount of effort and money 
spent on these endeavors. 

Although the Independents go on year 
after year with the same faith and the 
the P.W.A.P. the 


Municipal Art Show and similar ven- 


same ballyhoo, and 


tures have inevitably affected its origi- | 


nal function. It must be admitted that | 


one no longer approaches the Grand 


Central Palace with any vibrant hopes | 


of discovery. Art, even of the semi- 
amateur variety, has become very ex- 
under government patronage 


and can scarcely afford to consort with 


clusive 


encouraging 


quota | 


The ART 


NEwSsS 





“QUEEN CATHERINE OF BRAGANZA” 


held at the Whitney 
| Museum, we commented upon the lack 


genre painting 


of any true cross-section of American 


life to be obtained from our contempo 


rary artists. The Independents show, 





| despite the vitriolic utterances of the | 
| John Reed Club, does provide the only | 


of na- 
tive scene to be found in New York to- 


unself-conscious reflection our 


day. And in an age when progressive 


schools are encouraging even children | 
Matisse | 
their | 
| colored crayons, it is only fair that we 


to 
before 


|of six or seven gaze upon 


j}and Picasso taking up 
} ’ ’ 
should be brought face to face at least 


| once 


of naive aspiration towards beauty. 


the real place for amateur art is in the | 


| home. But its emergence once a year| 
j;into public display is inherently | 
| healthy. Often indeed one feels that| 


really and genuinely bad art is more 
| honest and less harmful to the undis- 
the half-tu- 


criminating public than 


the chromos of butchers, carpenters and | 


policemen. There are, of course, the old 
faithfuls such as Walkowitz, Baylinson, 
Walter Pach and many others who have 
clung resolutely to the Independents 
through thick and thin, but for the rest 
it is the propagandists and the Sunday 
painters who now claim attention. This 
may seem a trifle discouraging to those 
who believe that all organizations must 
definite but we feel 
that a world so overflowing with im- 
petuous nurture of high aesthetic en- 
well be flavored 
little proletarian salt. 

In a recent article on the show of 


have a mission, 


deavor may 


with a| 


tored and imitative paintings that seem 


|to struggle vainly towards a breath of | 


| air and reality, but never find them. Ap- 
| parenty satisfied with their brief bids 
for fame, the chromo painters and the 
| story-tellers of the Independents retire 
|each year to the obscurity from which 
‘they came. Their names have been pub- 
| lished in a catalog. Their pictures have 
been hung. And in this era of striking 
and protesting artists, each eager for 
the lion’s share of passing glory and 
patronage, they seem, quixotically 
|enough, among the most sincere devo- 
tees of art for art’s sake. 





a year with the unleavened mass | 


It is, of course, undeniably true that | 





Barnes Foundation 
Secures Fine Renoir 


Of Bignou Gallery 


“The Famille Henriot” by 
Renoir which aroused such great 
admiration during the opening 
exhibition of the new Bignou 
Gallery, has just been acquired 
by the Barnes Foundation at 
Merion, Pa., for a very large 
price. This exquisite masterpiece 
will constitute a notable addition 
to Mr. Barnes’ great collection. 
The painting, which was repro- 
duced on the cover of the March 
2 issue of Tue Art NEws, 
commented upon in a review 
when the galleries opened. 


was 





BROOKLYN SHOWS 


ART OF CHILDREN 


An exhibition of drawings and paint- 


ings by children in elementary schools | 
of New York State opened recently at | 


the Brooklyn Museum. It is the first 


exhibition to occupy the new Gallery | 
for Living Artists and represents the | 
schools of Brooklyn, Manhattan, Yonk- | 


ers, Pelham, Rochester, Scarsdale, 
Schenectady and Woodstock. The pic- 
tures are arranged according to ihe age 
of the children, in nine groups, begin- 
ning with the work of five-year-olds and 
ending with the work of thirteen-year- 
olds. Most of the work shown is by 
children who are rated as normal or 
average by their teachers, but on sep- 
arate panels a few pieces of work by 
those rated as subnormal or especially 
gifted are shown for comparison. 


By LELY 


Included in the catalog of important paintings, rugs and furniture from the collection of the late Alfred H. Mulliken 
of Chicago and of New Canaan, Conn., together with property by John H. Mulliken and Mrs. Alfred H. Mulliken, to 
be sold at the American-Anderson Galleries on April 12 and 13. 


League Dinner 
At the Lotos Club 
Is Huge Success 


Concrete the achieve- 
ments of the Antique and Decorative 
| Arts League was furnished on Tuesday 
;}evening, April 2, at the Lotos Club, 
| where the League tendered a beefsteak 
| dinner guests. 
| The attended by 
|nearly one hundred persons, was fol- 
| lowed by a varied program of entertain- 
| ment that kept the gathering in gales of 
laughter. 


evidence of 


members 
which 


to 
dinner, 


and their 


was 


and a code of ethics was adopted, a 


| When the League was formed in 1926, 
| phrase 


“|... to promote the interest of 


|art in all its phases through the friend- | 


| ly relationship of the antique and dec- 
| orative trades by the interchange of 
'ideas and to promote good fellowship 
) among its members...’ was added to 
the code. The attainment of that am- 
| bition was never more clearly demon- 
strated than at this dinner. The League 
j}has compiled an enviable record for 
but this one 
seemed to surpass its predecessors in 


| successful functions, 
|the genuine spirit of good fellowship 
and conviviality that prevailed. The 
| League members to be heartily 
congratulated on their showing. 


are 


M. Carey and 8S. W. Frankel, outdid 
themselves in the selection of talent for 
the affair. The program began with the 
official notification to the officers that 





| Brothers, 


The entertainment committee, com- | 
posed of Messrs. E. P. O’Reilly, Arthur | 


Saturday, April 6, 1935 


the entire roster had been re-nominated 


for the coming year, with their re-ele 


tion next month being taken as a 
There 


of mock presentations to various of the 


mat 


ter ot course followed a series 


members whose hobbies dictated the 
nature of their gifts. Those who wer. 
thus signally honored were Messrs 
Robert Samuels, Felix Wildenstein, Da 
vid Warfield, James Robinson, Henry 
Weil, Maurice Davidson, Edward P 


O'Reilly, S. W. Frankel, Julius Weitz 
ner, A. M. Carey, W. A. Mallen, H. F 


Dawson and Edward Farmer. 


Mr. Samuels, President of the League. 
introduced Mr. David Warfield, who 
was the only speaker of the evening 
Mr. Warfield added to the gayety with 
a few well chosen remarks, protesting 
his ignorance of antiques, saying: “] 
don’t know much about them; in fact. 
I don’t know any more than you gen 
tlemen do about antiques.” Since Mr. 
Warfield is exceptionally well versed 


Was all 


n the subject, this statement 
he more pointed. 

The program continued with the sing 
ing of a number of songs in the French 
Miss 


received 


manner by Leta 


Miss Lombard was 
followed by Miss Nanette Blackstone. 


Lombard, who 


Was well 


who danced the Carioca. Music was sup- 
nlied by Messrs. Louis Reiss at the pi- 
ino, and Dick Mansfield, who played the 
iccordian., 
During the 
ittended 


beefsteak the diners were 


by a pseudo-waiter, who by 
his awkward antics added greatly to the 
‘estivities. Numerous members were 
pushed about and annoyed by his de- 


liberate At 


the Blackstone's 


reaching and staggering. 
Miss 


performed 


conclusion of 


dance, a magician several 


xtraordinarily clever 
the Follow- 
ing a scuffle on the floor, during which 


ihe diners 


tricks, only to 


be interrupted by Waiter. 


roared their amusement, 
your correspondent was called upon to 
referee an impromptu bout between 
the two. The pair, Clarke and Teller, 
put on a creditable performance for an 
appreciative audience and retired to a 
senerous round of applause. 

The piece de eve- 
ning occurred when Mr. Walter B. Hum- 
phrey entertained the League with a 
painting in oil living model. Mr. 
Humphrey, who is well known as an 
illustrator and as an instructor at the 


Phoenix Art Institute, discoursed upon 


resistance of the 


of a 


the practices employed in figure paint- 
ing, illustrating his lecture with brush 
strokes as he went along. His work oc- 
cupied the better part of half an hour, 
and the completed portrait testified to 
his aptitude with the brush. 

Those who attended the dinner were: 
Messrs. P. Brady, Barnet J. Beyer, E. 
Bernstein, L. P. Benjamin, Ernest L. 
R. J. Brown, T. Benabue, J. 
Bennett, A. M. Carey, Maurice P. Dav- 
idson, W. D. Davies, H. F. Dawson, C. 
De Hauke, William Davidson, O. W. Eg- 
Freund, A. M. Frank- 
Friedenberg, S. W. Frankel, 
| Edward Farmer, R.S. Frankel, Maurice 
Grieve, James Gorman, James Graham, 
John Ginsburg, N. Grossfield, N. Good- 
man, A. Geller, Graham, Jr., 
Maurice Harris, Walter Humphrey, A. 
| Hutchinson, Harold Holt, J. Hale, Lew- 
Fahim Kouchakji, M. 
Keyes, M. Kilmartin, Walter Littwitz, 
A. W. Littwitz and I. M. Levy. 

Also L. Marion, Roland 
Moore, Harvey Mann, Carlos Meinhard, 
A. Morse, David Magill, Edward 
Munves, Walter Mallen, J. Morrison, L. 
Natanson, M. Nesbit, E. P. O’Reilly, 
E. P. O’Reilly, Jr., W. H. O’Reilly, F. 
Newlin Price, J. Philips, William Robb, 
James Robinson, H. Royce, Harry Rus- 
sell, A. Rudert, J. Richter, Robert Sam- 
uels, Milton Samuels, H. Sills, Dr. M. 
Schwartz, J. Schwartz, Alexander Shaf- 
fer, J. Schnitzer, Harry Simmons, I. 
Simmons, Arthur Swann, Charles M. 
Stow, J. Schroff, George M. Sachs, Bert 
Sachs, A. Silbermann, Murray Sachs, 
Lewis Timm, C. Vanderboget, Felix 
Wildenstein, David Warfield, Henry 
Weil, Julius Weitzner, Sigmund Wyler, 
Seymour Wyler and G. Young. 


gleston, Karl 


furter, J. 


James 


iis Kaufman, 


Messrs. 
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| EXHIBITIONS IN 
NEW YORK 


sorcerer.) 
THOMAS BENTON 





eer 


Ferargil Galleries 

Paintings, drawings, watercolors and 
sketches transcribe M1 jenton’s im 
pressions gained on a recent journey 
through the South. His feeling for the 
Southern countryside and understand- 
ing of the Negroes, combined with a 
use of that white light so characteristic 
of this continent, makes his work in 
finitely popular wherever he goes. It 
is, however, to his earlier work, repre 
sented in the current show by “Chil- 
mark in the Spring,” that we look for} 
true art values. The whole of this can- 
vas, sturdy tree-trunk, spreading 
branches, semi-tropical, conventional- 
ized flowers and the suggestion of glow- 
ing autumn leafage, has something | 
much more approaching organic life | 
than the electric vibrations of his more | 
recent Negro studies. Mr. Benton has, | 
it would seem, definitely turned away | 
from the problems inherent in creating | 
works of art which, like human person- | 
alities, speak for themselves, independ- | 
ent of subject matter or surface appeal. | 
It is not to be wondered that success is | 
his reward. Several of the smaller can- | 
vases. such as “Hoeing Cotton” and 
“Tired,” are saved from mere pictorial 
qualities by feeling for color and its 
function that seems to be wholly lack- 
ing in larger works such as “Lord, Hear 
the Child” and the “Sun Treader (Por- 
trait of Carl Ruggles).’—L. E. 


' 


LOUIS KRONBERG 


John Levy Galleries 


] 

Long well known to the art world 
through his paintings of the ballet, 
Louis Kronberg is now showing a 
group of his recent paintings at the | 
John Levy Galleries. A number of| 
Spanish subjects add variety t 
year’s show and with their brilliant 
color serve to emphasize the delicate 
pastel tones and more traditional treat- 


ment of the dancers at the Paris opera. | The 


In “Maria of Granada” the artist is 
especially successful in expressing that 
almost tiger-like grace of arrested 
movement and wild inner response to 


| ing craft, have taken Mr. Brinley’s at- 


| tain austerity marks the artist’s treat- 


this | 





rhythm which give the native dancers 
of Andalusia power that cannot always 


be attained by more highly-trained 
artists. ; 
In several opera scenes, Mr. Kron- 


berg skillfully dramatizes in terms of 
light and shadow the striking contrasts 
between the world of illusion upon the 
stage and the stark reality of the fig- 
ures in the audience. The sharp sil- 
houetting in the foreground of women 
in a box only serves to emphasize the 
brevity of that last moment when the 
light rests upon the ballerina bowing 
before the slowly-descending curtain. 
The artist, who has on previous occa- 
sions painted many of the most famous 
European dancers, adds to his portrait 
gallery on this occasion impressions of 
Mile. Cebron of the Paris Opera and of 
Harriette Hochter. 

In addition to this varied and viva- 
cious picture of the dance, which still 
retains its glamor in the midst of a 


more or less mechanistic wor!d, Mr. 
Kronberg includes in this exhibition 
paintings of the Dome and of the 


Rotonde once more reverting sadly to 
a Parisian clientele. A single nude en- 
titled “Repose” is painted against a 
richly-toned background of Chinese em- 
broidery and dark patterned shawl.— 
M. M. 


LEONARD DYER 


Valentine Galleries 


A cheerful and unpretentious touch 
and the relatively rare gift of clear 
fresh color mark the American land- 
scapes of Leonard Dyer. Essaying 
scarcely more than sketches in oil 
paint, the artist often achieves by sug- 
gestion a greater feeling of depth than 
many who pile on the pigment with a 
heavy hand. The Arizona subjects are 
especially individual in treatment and 
“Mountain Trail,’ with its cacti and 
horsemen climbing up the slope, has a 
decorative zest in pattern that gives the 
scene an almost fairy tale quality. Un- 
doubtedly the artist has looked upon 
Matisse in a more or less casual way, 
but in this case humor and a personal 
appraisal of the American scene have 
averted any disaster. Several of the 
orchard and garden subjects also stand 
out for their genuine freshness and 
gayety of treatment.—M. M. 


GEORGE PICKEN 


Marie Harriman Galleries 


The paintings of George Picken, now 
m view at the Marie Harriman Gal 
leries, belong in that rather large cate 
gory of sincere contemporary work 
which is somehow inhibited by an inne 
thinness of color and form. The most 
successtul canvases in the show, 
‘Strike and “Wedgwood Pitcher,” 
have a subject interest which tightens 
the artist’s style and gives it greater 


assurance. Among the landscapes, many 


of which are courageously large in 
scale, the finest is “Hawthorne” which 
we reproduce in this issue. Here that 
lyricism towards which the artist is 


obviously striving seems to gain freer 


expression. It is also less 


marked by 


dependence upon those _ pistacchio 


greens and adroit touches of red which 


in sO many modern canvases seem a 
substitute for color that should be a 
rich and inevitable part of the earth. 


instead of a mere tonal blanket.—-M. M. 


PUTNAM BRINLEY 
SAUL RASKIN 


Grand Central Galleries 


The drawings of D. Putnam Brinley 


|} at the Grand Central Galleries point to 


pleasant journeys made by the artist 
along the Maine Coast and on the Gaspé 
Peninsula, Canada, during the summer | 
of 1934. High towering cliffs, tall rocks 
and wide stretches of bare sea and sand. 
dotted here and there with small sail- 


tention in the Canadian scene. A cer- 


| Charming 


| of 


ment of these subjects. In Maine, Cam-| 
| 


den, with its tree covered cottages and 


crowded harbors, claims the major| 
|share of these sketches which are 
above all intimate records of a much 


loved countryside. 

On view at the same time is a port- 
folio of twelve dry points entitled “The 
Prophets of Israel” by Saul Raskin, 
well known for his character studies. 
prophets receive a treatment at 
Mr. Raskin’s hands wholly suited to the 
awe-inspiring nature of the subjects. 
Amos, the social reformer, stands high 
above the heads of the rich and op- 
pressors thundering fiery words, while 
Habbakuk, the skeptic, stands in a 
circle as the title puts it, demanding 


enlightenment. One of the most dra- 
matic sheets of the series is that de- 
picting Elijah taken to heaven in a 


chariot and bestowing his garments on 
Elisha. Altogether an interesting port- 
folio, with subiect matter too rarely 
treated today.—L. E. 
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“ANGEL OF THE ANNUNCIATION” 
AUSTRIAN, CIRCA 1480 


Recently acquired by the Detroit Institute 
of Arts, 


XCERON 


Garland Gallery 
The Garland Gallery, which has re- 
cently opened at 29 West 57th Street is 


|} especially interested in presenting the 


more experimental phases of art. 
white walled rooms and a 
friendly atmosphere combine to give an 
excellent debut to the first exhibition, a 
large display of abstract canvases by 


Xceron, whose work is well known in 
| Paris, but unfamiliar to the majority 
New Yorkers. 


At first glance this artist’s work 
seems almost as tantalizing as his 
name, but on closer inspection it be- 


comes clear that the major departure 
from cubistic precedent lies in the dom- 
inance of tonal nuances over the clear 
primary colors which one unconscious- 
ly expects to accompany this type of de- 
sign. A strong decorative feeling, which 
would make many of the paintings, 
such as “La Musique,” especially 
suited for adaptation to sumptuous | 
modern decor is clearly apparent in| 
most of the works on view. As a rule 
the artist does not seek depth in his 
paintings, but relies like Miro upon the | 


carrying power aud rhythm of his| 
masses and capricious arabesques. 
Occasional exceptions are to be 


» ° + oo | 
found in such works as “Nature Morte 


and “Peinture” (Number 13 of the cata- | 
log) which achieve a richness and com- | 
pactness of statement that seem aban- | 
doned elsewhere for more. elusive 
flights of abstract phantasy. Two por- | 
traits dating from an earlier period and 
characterized by more rigid treatment 
of planes throw an interesting light on | 
the artist’s development. Xceron has | 
had several one-msn shows at leading 
galleries abroad.—M. M. 
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EMILE WALTERS 


Kleemann Galleries 


A new field for artistic endeavor has 


been revealed to the public at the Klee 
mann Galleries where Emile Walters is 


now showing impressions of Iceland 


This corner of the earth is sufficiently 


remote to discourage an avalanche of 


willing painters wearied of sunny 


of Brit-} 
tany, which is fortunate, for Iceland is | 


Spain and the flowery lanes 


well off at the moment left to the pene 


trating eve and skilled hand of Mr. 


Walters 
The 
brilliant 


canvases are pervaded by a 
the 


rightness of which one comes to appre- 


Clarity otf 


atmosphere, 


ciate through reading Vilhjalmur Stef- 


ansson’s comments on the geographical 
the Naturally this 
condition makes for sharp silhouetting 
and 
the artist 


nature of island. 


of forms for dramatic contrasts, 


which turns to excellent ac- 


count in creating effective designs. 
“Early June” has a lyrical freshness 
of color and sweep of line that are thor- | 
oughly delightful, while by way of di- 
rect antithesis there is the little can- 
vas, “The Sentinels,” which employs 
varying tones of black and red and 
white to project the drama of moun-| 
tainous country at night. We noted par- | 
ticularly, too, “Broken Plain” for its 
magic depths and “Snow-Capped Moun- 
tains” for its sense of chill. If several 
of the depictions of isolated buildings 
have a faint picture-bookish tinge, it 
must be remembered that this is a 
faithful transcription. This is interest- 
ing painting of novel subject matter 
and will undoubtedly attract attention. 
J. R. 
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Saturday, April 6, 1935 
GROUP SHOW 


Sixtieth Street Gallery 


A new gallery to open recently is the 
Sixtieth Street Gallery, under the man- 
agement of Mrs. Sidney Laufman. The 
avowed, and we have reason to believe, 
sincere purpose of the gallery is to 
enlarge the market for small, low-priced 


}canvases of good quality by men and 


women who have something more to 
say than is covered by surface charm 
or dramatic effect. There is always 
room both for artists and galleries of 
this sort, to fill in the gaps left by those 
who started out with similar inten- 
tions but who have so often joined the 
ranks of the commercially minded. 

On exhibition at the moment is a 
careful selection of pictures by Arnold 
Friedman, Louis Eilshemius and George 
Schreiber. Any one of these works 
costs no more than a print, the one form 
of art today generally accepted as be- 
ing within the means of the small col- 
lector. Of Friedman there are two or 
three landscapes, such as “The River,” 
“Fir Trees” and “Fresh Mounts,” that 
reveal an artist who has always some- 
thing to give. “Roof Tops” and “Street 
Scenes” are among his finer work. 


Several landscapes in watercolor and 
oil by Eilshemius reveal that love of 
intimate aetail which characterizes his 
finest paintings, as well as a charm 
reminiscent almost of the XVIIIth cen- 
tury. “The Stream,” a tiny oil, is espe- 


cially pleasing, and a great favorite, 
we are told, with the artists. A num- 


ber of watercolors by George Schreiber 
strike an unusual note, and, together 
with lithographs of Doris Rosenthal, 
complete an exhibition of agreeable va- 
riety. By the former is a highly sensi- 
tive painting of an aquarium, while the 
latter’s “Mexican School,” after the 
painting of similar subject, has a char- 
acteristic vitality and warmth.—L. E,. 


SHOULD NOT FAIL TO VISIT 


JOHN NICHOLSON 


SPECIAL 


ISING IN 


ENGLISH PORTRAITS 
AND LANDSCAPES 


23, Ryder Street 


(First Floor) 





London, S.W. 1. 


Correspondence Invited 
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PARIS LETTER 


By Marcel Zahar 
POPCOROPOROOODODO OP OD DODD DODO DOOD 
One of the leading Paris weeklies has | 

recently given a prominent place in its 
columns to a violent polemic directed 
at the group of painters known as the 


“Fauves.” Such belated attacks surely 
involve the proverbial maladresse of 
“flogging a dead horse.” By now the 


Fauve movement is in process of ac- 
quiring the patina of age; for years 
past it has been relegated to its appro- 
priate niche in the Pantheon of art. 
Among the artists singled out for at- 
tack are the leading lights of the school 
in question in the early years of the 
XXth men 


Vlaminek and Derain. This type of ret- 


century—such Matisse, 


as 
rospective rancor, popularly known as 
debunking, is characteristic of 
has stimulated some valuable 


our 
time. It 
if rather biased, criticism of the past, 
and has its uses. 

Unfortunately, such criticism is apt 
to lack historical perspective. Ignoring 
the nexus of cause and effect, it sacri- 
fices past achievement to mere modern- 
ity. I can see no advantage in stress- 
ing the originality of a new school of 
art by unconsidered declarations that 
its immediate predecessor was futile 


and insignificant. After all, in any| 
given period, it is not so much the| 


school to which he happens to belong | 
that counts, as the genius of the indi- | 
vidual artist. Almost every genre of 
painting can boast some artists of out- 
standing talent and inspiration; the 
small fry of the movement sink into 
obscurity, while the names of its truly 
great live the of 


exponents on lips 





future generations quite irrespectively 
of the tendencies of the group to which 
they owned allegiance. Cavillers not- 
withstanding, our children will find 
several of the Fauves figuring on the 
walls of our natienal galleries, and es- 
teemed according to their merits in the 
annals of first class painting. 

Palais, where an 
Fauves of former 
times has just opened, I was able to 
test my reactions to the magazine arti- 
cle discussed above by reference to the 
canvases themselves. True, the artists 
figuring at the Petit Palais are not the 
most eminent or typical of the group. 
Compared with the lion’s roar of the 
great Fauves, these were less powerful 
voices. Nevertheless this exhibition in- 
cludes interesting, and sometimes im- 
pressive, work. Delaunay had a curi- 
ous predilection for the Eiffel Tower— 
the Tower and Rugby football were in- 
deed his idées fires—and, as pictured 
from below and from above, lengthwise 
and in vivid colors, it served 
him as a symbol of dynamic ardor quite 
literally in excelsis. Chagall, while dis- 
daining to employ conventional meth- 
ods, appeals to our more tender feel- 
ings. Reality means nothing to him and 
he repudiates the law of gravity. If a 
little puerile, his handling of the fan- 
tastic charms the eye, and it is a pleas- 
ure to accompany him into a wonder- 
land of Slavonic fairytales, of spec- 
tral forms deploying in a sheen of 
moonlight, houses upside down, sea- 
green donkeys, and amorous couples 
perched on boughs aglow with bridal 
posies. 


Visiting the Petit 


exhibition of some 


across, 


Raoul Dufy shows us nature at her 
sayest, frolicsome and free. He has an 
eye for decorative pattern and delicate 
color, and treats painting as a pretext 
for plastic mots d@'esprit. Beside him 
Simon Lévy strikes us as an austere, if 
impressionable, pundit, preaching the 
art-gospel according to Cézanne. André 
Lhote has a light but graceless touch; 
his canvases are little more than exer- 
cises in the art of camouflage. Touch- 
argues is one of our most brilliant and 
witty illustrators. Zadkine inverts the 
horm of sculpture. Taking movement 
pure and simple as his starting-point, 





(Photograph Courtesy « 


he embodies it in the handiest 


available—the form 
illustrate the 


movement—instead of 


taking a synthetic view and regarding | 


movement as a property of bodies. In 


some of his exihibits Zadkine 


effects. 


* * * 


The Directress of the Galérie de la 


Pleiade has had the happy idea ef in- | 


viting our best camera-artists to col- 
laborate in demonstrating that photog- 
raphy is quite as suitable as drawings 
and engravings for the purpose of illus- 
trating novels and the like. The exhibi- 
tion is entitled “Fantasie, Humeur et 
Fantastique dans la Photographie.” 
The general effect is disappointing. Hu- 
mor is at a discount, while the fan- 
tastic is over-stressed. Most of the pho- 
tographs are distressingly stiff and 
wooden and they do not adjust them- 
selves to the literary theme as would 
equivalent drawings. The conclusion 
would seem to be that photographs are 
unsuitable for illustrating fiction. In 
my opinion the photograph might well 
be used as a sort of background—and 
no more—treating an ambience which 
might, in its way, be even more effec- 
tive than ordinary 
might, for instance, be worked into the 
typography as a ground work for initial 
letters, and, here and there (but 
sparingly) full-page photographs—sea- 
scapes, landscapes, snow-scenes, etc.— 


inserted in the text might enhance the | admirable portraits of the Greek peas- 


general atmosphere of the narrative. 


form | methods are, I fear, not so refined. He| jewelry, pewter, pottery, screens, tex- | 


serves merely to | COnfuses the art of “making up” with 


tence in this class of society picture 
lags far behind that of such artists as 
has | 


: ae . : to mention Jacques Emile Blanche. 
achieved striking and highly curious | 


| Robert Grange, 
Galérie de Paris. His pictures are mod- 
els of artistic integrity and precision. 
|M. Grange is, in a sense, a painter of oatutolqhROOWw*S#*7?7@> ——————————————— 


| world around him with scrupulous dis- 


| that, 
| his methods, reveals the painter’s inti- 
|mate response to the inherent beauty | 


illustrations. It} int 
|ready given an exhibition of his “Greek” 
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MONTCLAIR HOLDS |PHYSICIANS HOLD | 
VARIED EXHIBITION ANNUAL EXHIBIT 


VW | 


3 
| MONTCLAIR. — An exhibition o| 
SALT-GLAZE | work by the members of the Montclair 
PEW GROUP |Art Association is 


There is no suggestion of the smell 
of chloroform or ether as you enter the 


on view for the | gallery devoted to the eighth annual ex- 


STAFFORD- | month of March in the upper gallery | hibition of works in the plastic and 
SHIRE, CIRCA) of the Montclair Art Museum. Paint-| graphic arts by American physicians, 
1740 ings in oil, watercolor and tempera,|0n view at the New York Academy of 


drawings, prints and sculpture com- | Medicine until April 13. The catalog 
ne : Sas aed : |contains 259 numbers contributed by 
prise the collection. Exhibiting artists | sixty-nine doctors 

are Florenc P,'tal 7 j Allen.| |. oe : 
William hig: tbe ryote a a The exhibition has an exceedingly 
Guy Gayler Clark. Clarissa W. C ‘is ", | wide range, both as to subject matter 
+ sige Peta ark, Viarissa W. COlINS,| and merit. The participating medicos 


T his charming 
piece appears in 
the Helen and 
Carleton Macy 
collection of 


English salt- a ng By ‘a Eaton, Grace D. Ed-| have almost all turned from pathologi- 
glaze recenti: Htundaorad Emili cw ohne D.|cal or histological themes to land- 
2 . M > y ° ¥ A ones P " . s 
acquired by the = Senha oe ee 1, Agnes scapes, still life, mariners, portraits, 
Metropolitan M: aes ala yo pen R. Lang, Her bert E.| creative photography, wood carving, 
Museum of Art| | “e “Me a, * — R. Manley, Eliza-| pas reliefs, pastels, pen and ink draw- 

aide  Shtekan ine Gee ings, etching and other art forms that 

c avi. a m s Yr : . 

. s ’ a Vv » a ro » ‘eo af ‘ 2 « . S- 
° | Georgiana Pentlarge, Booth Reed, A. tite genuine release trem Se ee 


sure of their daily work. There are a 
few high spots in the showing, includ- 
ing a group of pastels of colorful Au- 


| O. Townsend and Howard A. Van Vleck. 


At the same time, the Museum is 
10olding an exhibition of decorative arts 


tener , : gust flowers, done by Dr. Ward A. 
| thy Manedbdites Macias ad 00s fe aturing the work of both native and| Holden of New York. A “Portrait of 
pita + shad ed | foreign craftsmen. Handwrought silver,| Mrs. Kramer” by Dr. Alfred Braun 


|Slass, metalwork, furniture, china,|jeaves much to be desired in handling, 


but his “Beer Drinker” with its realistic 


| tiles, trays, wood carving and 


bee eer 1B gedit OM, --—-emn at ; ; ' wall | tendencies has straightforward merits. 
| painting, his sensibility degenerates | hangings comprise the five hundred ex- Two studies from the undraped female 
into mere Schwirmerei. His compe-| hibits, which represent more than fifty 


figure by Dr. I. Friesner lack convic- 
tion in general handling, but are well 
composed. The creative photography 
of Dr. Max Thorek of Chicago merits 
high praise. Other works deserving spe- 
cial mention are the pair of finely exe- 
cuted model yachts of Dr. John G. Stu- 
benbord, III, of Douglaston, Long Is- 
land. Certain of the etchings are also 
very pleasing. As a whole the exhibition 
is interesting. 


outstanding designers or groups. In| 
conjunction with this showing a display | 
of fine bookbindings is on view in the 
| sculpture hall. 


The exhibition was appropriately 
opened on the afternoon of March 3 
with a demonstration of pottery mak- 
ing by Miss Maud M. Mason and her 


associates at the New York Ceramic 
Studios. 


Boldini, Helleu and Van Dongen, not 


* * * 


By way of contrast we have some 
truly poetical painting in the work of 
now on view at the 








RAINS GALLERIES 


(Rains Auction Rooms, Inc. ) 





reality for he adjusts his vision to the 


cretion, almost self-effacement; like the 
“still unravished bride of quietness,” 
his compositions have a quality of 
ritual immobility and a serene emotion 
for all the seeming realism of 





of things seen. 
* * * 


12 and 14 East 49th Street, New York 
Much as in the past many French art- Telephone: Wickersham 2-0220 
ists sought their inspiration under the | 
skies of Italy, so of recent years there | 
has been a tendency to move still far- | 
ther eastwards, to the warm light and | 
violet shadows of the land which was 
the birthplace of European culture—to 
Greece. An interesting exhibition now 
in progress at the Galérie Speranza 
comprises the work of several of these 
artists: Yves Alix, Girieud, Andrée} 
Bizet, Lizer, Clément Serveau and} 
others. The last-named painter has al-| 





NOW ON EXHIBITION 


MODERN ART 


PAINTINGS DRAWINGS 


WATERCOLORS 


From the Estates of 


canvases in his spacious atelier on the | 
Quai de Conti overluoking the Seine. | 
M. Serveau, whom we knew hitherto as | 
one of the most brilliant Parisian por- | 


trait-painters, spent last summer in| JULES PASCIN oe GLENN O. COLEMAN 


yreece, and brought back not only some | 


And Selections from the 

















ants (whose features, like their} 
M. Beltran-Masses has achieved much | names — Aphrodite, Adonis, Panais, | a 
Soy ; ratai . ‘ >| e 
renown as a society painter, and his | {Phigenia—retain much of the beauty | GEORGE Ss. HELLMAN Collection 


vernissages are social events of the 
first magnitude; the company is ele- 
gant, champagne abundant. There is 
much sensuous appeal in the canvases 
he is exhibiting at the Galérie Bern- 
heim Jeune, a lush emotionalism which 


landscapes vibrant with the magical 
light of Greece, a light that is unique 
in Europe. It has been said that “the 
deepest purpose of the portrait is to 
give the imprint of both the outer and 
the inner personality,” and the Greek 


of their Hellenic prototypes), but some | 


With Additions 


ARTISTS REPRESENTED INCLUDE: 





ravishes—so 


ly refined sensuality. 





A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 





680 FIFTH AVENUE 





PIERRE 





51 EAST 57TH STREET 


I am told—his feminine 
admirers. M. Beltran-Masses has all the 
tricks of his métier at his finger-ends. 
The persons he portrays are yearning 
to the point of ecstasy, their half-closed | 
eyes are languid with provocative de- | 
sire, and they have an air of exquisite- | 
This painter’s 








SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 





countryside has a very decided person- cy a por PISSARRO 
ality, peculiar to itself. M. Serveau has Cl IVETTE DUPRE LURCAT REDON 
brought to his renderings of the Greek Col EMAN EILSHEMIUS MATISSE ROUAULT 
landscape not only an almost juvenile COURBET GAUGUIN “ MODIGLIANI SIGNAC 
enthusiasm but the sensitive compre: | DAVIES GROMAIRE PASCIN. STERNE 
hension and masterly technique famil- | DEGAS HART. “Pop” PECHSTEIN UTRILLO 
iar as the hall-mark of a Serveau por- DERAIN JACOB P PICASSO ‘ WHISTLER 
trait. ee ae — abate 


PUBLIC SALE 
FRIDAY, APRIL 12th, at 8:30 P. M. 








ALSO ON EXHIBITION 


PRINTS OF THE MODERNS 
MASTER PRINTS BY “POP” HART 


ROUAULT, RENOIR, CEZANNE, DAUMIER AND OTHERS 
THOMAS ROWLANDSON COLORED ETCHINGS 





NEW YORK 
— — PUBLIC SALE: Thursday, April 11th, at 8:30 P. M. 





MATISSE 


Catalogues of Both Exhibtions Mailed on Request 


Sales Conducted by Mr. E. Harold L. Thompson 





NEW YORK 
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AMERICAN-ANDERSON 
GALLERIES 


SIULLIKEN ART 


Now on Exhibition 
Sale, April 12, 13 


A catalog of superb antique Chines 
and Persian English and 
French XVIIth and XVIIIth century 
portraits and XVIIth and XVIIIth cen 


tury 


carpets, 


English consisting 
chiefly of property of the late Alfred 
H. Mulliken of Chicago and New Ca 
naan, Conn., is now on exhibition at the 
American-Anderson Galleries, prior t 
dispersal on the afternoon and evening 
of April 12 and the aiternoon of April 
13. Included in the sale also is prop- 
erty consigned by Mr. Mulliken’s son 
and trustee, John H. Mulliken, and by 
Mrs. Alfred H. Mulliken, who is re- 
leasing to the trustee much of the prop 
erty previously acquired for her life 
use from the sale of the first part of her 
husband's estate in 1933. 

Of the sixty K’anghsi and Ch’ien- 
lung examples appearing in the present 
sale the rare archaic throne carpet with 
its dull gold field almost entirely cov- 
ered with lotus arabesques and small 
scattered “cash” figures in sapphire 
blue, is the earliest, being either late 
Ming or early K’anghsi. A magnificent 
K’anghsi carpet has a pale fawn field 
with an allover pattern of peony and 
lotus blossoms in yellow. Ch’ien-lung 
examples include a superb animal car 
pet, approximately 12 feet square, with 
sapphire blue field and there are 
others of this period with apricot, rose- 
beige and golden yellow fields. In addi- 
tion to the magnificent specimens cited, 
numerous smaller Chinese rugs and | 
mats are to be found in the K’anghsi 
and Ch’ien-lung groups. | 

In a smaller collection of fine Per- | 
sian weaves, there appears a superb | 
XVIth century Ispahan carpet, with | 
soft ruby field and a luxurious de- | 
sign in patinated shades of many | 
colors. An extremely rare South Per- 
sian carpet of the XVIIth century has | 
the exquisite colors of a painting by 
an old master. It is assigned to Shiraz 
by Dr. F. R. Martin, who illustrates a | 
carpet with similar border in the col- | 
lection of the Musée des Arts Deco-} 
ratifs, Paris, in his “A History of Ori-| 
ental Carpets before 1800.” 

Particularly notable in a group of | 
Ghiordes and Kulah prayer rugs are | 
an important XVIIIth century example | 
in bright sapphire blue and two of the 
early part of the century, with shaded | 
turquoise and brick red niches. A su- | 
perb Herat palace carpet with inscrip- | 
tions, with field of midnight blue mea- 
sures almost twenty-six feet by twelve 
feet. A Kurd Herati carpet with ruby 
field, a Joshaghan with midnight blue 
and a lustrous Fereghan are among the 
notable antique examples. 

Paintings, more than fifty in number, 
constitute the second session of the 
sale, held the evening of April 12. In 
the British group is Beechey’s formal 
portrait of Elizabeth, Countess de la 
Warr, painted in 1819-22, from the col- 
lection of the Rt. Hon. the Earl de la 
Warr. It is described and illustrated in 
Robert’s Sir William Beechey, R.A.., 
1907. Lawrence’s “Lady Maria Og- 
lander” is recorded in both Gower and 
Armstrong. Gainsborough’s waist- 
length portrait of Margaret Gainsbor- 
ough, shown in the Birmingham Ex- 
hibition in 1898; Kneller’s “Portrait of 
a Lady of Quality,’ a second Beechey 
and works by Johann Egidius Eck- 
hardt, William Hilton, James Lonsdale 
and Samuel Drummond also appear in 
this same group. 

One of the most important paintings 
outside of the British section is Lely’s 
seated three-quarter-length portrait of 
La Comtess de Grammont. Painted 
about 1663, it has passed through many 
important collections. Another fine 
Lely, painted about 1665, is his “Queen 
Catherine of Braganza.” 

Portrait works of the French Court 
painters include two which are espe- 
cially notable for the regal sumptuosity 
of costume and setting. One is Carl Van 
Loo’s Queen Marie Lesczinska, wife of 
Louis XV. Coming from the collection 
of King Charles X of France, who pre- 
sented it to the Abbé Lefebori de Palma, 
Court Chaplain, it passed through vari- 
ous aristocratic hands before coming to 
the Mulliken collection from Sedel- 
meyer of Paris. It appeared in the 
“Exposition de Cent Portraits de 
Femmes, Salle du Jeu de Paume,” 
Paris. Mignard’s Queen Marie-Therese, 


lurniture, 





|pendale carved mahogany petit point 


RARE SOUTH PERSIAN CARPET 


Included in a catalog of important paintings, rugs and furniture from the col- 

lection of the late Alfred H. Mulliken of Chicago and of New Canaan, Conn., 

together with property of John H. Mulliken and Mrs. Alfred H. Mulliken, to 
be sold at the American-Anderson Galleries on April 12 and 13. 


wife of Louis XIV, is more formal in| 


character, as befitting its century. 


The English furniture in the present 
catalog comprises a few of the impor- 
tant XVIIIth century pieces acquired 
by John H. Mulliken and Mrs. Alfred | 
H. Mulliken in the 1933 sale, including 
a fine George II pre-Chippendale arm | 
chair, dating from about 1740; a Chip- 


claw-and-ball foot armchair and card 
table, and the notable Queen Anne | 
carved walnut and needlepoint fire- 
screen. Apparently having its original 
needlework panel, this piece closely re- 
sembles a specimen in the collection of 
the Earl of Carrington illustrated in 
MacQuoid’s A History of English Furni- 
ture (Age of Mahogany), 1906. 

English oak furniture from Mrs. Mul- 
liken’s own home includes several 
XVIIth century pieces. Also to be sold 
in the present catalog is a beautiful set 
of four Charles II walnut side chairs 
covered in the original Mortlake tapes- 
try of the period. 








SAMUEL LIBRARY 


Now on Exhibition 


Sale, April 11 


The library of Ralph Samuel of New 
York City, consisting mainly of first 
editions, and including association 
items, autograph letters and manu- 
scripts of English and American au- 
thors, will be sold by his order the eve- 
ning of April 11 at the American-An- 
derson Galleries, following exhibition 
commencing today. 


Among the more important first edi- 
tions are Bennett’s The Old Wives’ 
Tales; Butler’s The Way of All Flesh; 
Mark Twain’s Huckleberry Finn and 
his Life on the Mississippi, auto- 
graphed by the author and by his daugh- 
ter. A series of first editions of Joseph 
Conrad includes an excellent copy of 
his first book, Almayer’s Folly. 

Other interesting first editions are 
Goldsmith’s She Stoops to Conquer; a 
Hardy group including the first issue 
of his Tess of the D’Urbervilles; a Kip- 
ling group including an interesting au- 
tograph letter in the Cockney dialect; 
Charles Lamb’s Elia, first and second 
series, 1823-8, first edition of each. Sher- 
idan, Stevenson, Meredith, Harriet 
Beecher Stowe, Edgar Lee Masters, 
Shaw, O’Neill, Christopher Morley and 
William McFee also appear in the first 
editions. 
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XVIITH CENTURY 


RAINS GALLERIES 


PASCIN, COLEMAN ET AL. | 

MODERN PAINTINGS AND) 
DRAWINGS 

MASTER PRINTS 


Now on Exhibition 
Sale, April 11, 12 


Modern paintings, watercolors and | 


drawings from the estates of the late | 
Jules Pascin and the late Glenn O. Cole- 
man are now on exhibition at the Rains 
Galleries, prior to dispersal on the eve- 
ning of April 12. Included in the ¢cata- 
log are selections of modern works from 


the collection of George E. Hellman and 
additions from other sources. 


In the best Pascin manner are the 
beautiful ‘“‘Reclining Nude,” and a num- 
ber of drawings and watercolors by this 
artist. Two highly esteemed canvases of 
the New York scene, wherewith Glenn 
O. Coleman gained his fame, are to be 
found in a selective group of this paint- 
er’s works. 

From the George E. Hellman collec- 
tion comes the two very interesting 
Whistler items, one a pastel of tenuous 
quality representing a landscape in 
Chile, done during the artist’s sojourn 
in South America; the other an inti- 
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Antiques 


of Distinction 






Furniture, Tapestries 


OLD MASTERS 







Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 





mate drawing of the interior of Whist 
mother’s room in the famous 
On the reverse side of 
each of these there is affixed a note bear- 
ing illuminating observations by Mr. 
Dabo, painter and Whistler expert, on 
the method of Whistler together with 
interesting comments. 


ler’s 


Chelsea house 


The strong characteristic manner ot 
Benton is evidenced in his bold water 
color, “Negro Pugilist,” and his canvas, 
“Village Among the Hills.” Rovault’s 
“Christ and the Fisherman,” a broadly 
conceived and translucent work: and 
two portraits by the same artist ap 
pear in the catalog. 


Moise Kisling’s portrait of his wife; 
a series of de Chirico abstractions: two 
Derain watercolors, “The Enchanted 
Sea,” and “The Pine”; an interesting 
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Modigliani; and Max Jacob's geuache 
depicting Picasso’s house at 7 Rairgnan 
Paris, are among the more notable 
selections. A number of fine watercolors 
and drawings by “Pop” Hart, Matisse, 
Picasso, Degas, Dufresne, Dufy and de 
Segonzac, as well as a_bronze bust by 
(Archipenko, lend their glamor to this 
exhibition. 

At the same time the lower gallery is 
hung with a suitable accompaniment to 
the foregoing, in the form of a colle 
tion of master prints, etchines and 
lithographs by “Pop” Hart, Rouault, 
Daumier, Toulouse-Lautrec, Cezanne. 
Renoir, and others, together with a 
group of colored etchings by Thomas 
Rowlandson. These will remain on ex. 
hibition until their sale on the 
ning of April 11. 


eve- 





I or over one hut 


of the Famous Colle 


auction in England 





“CHRISTIE’S”’ 


LONDON, ENGLAND 


idred and fifty years CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, most 
ctions of Works of 
over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


Art which have been dispersed at 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and ca-alogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 


JAC. FRIEDENBERG 
President 


HUDSON 


Cables: “Christiart, Piccy, London” 





CHAS. FRIEDENBERG 


Vice-President 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


Office: 


FORWARDING AGENTS 


Warehouse: 





17 STATE ST. 


323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


Cable Address: 
“JACKBERG”’ 


OLD 


Telephones: 


MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 





ZBOROWSKI 


26 RUE DE SEINE 


Cezanne, Renoir, Derain, Modigliani, 
Richard, Kisling, 
460 PARK AVENUE 


PARIS 
Utrillo, Soutine, Ebiche, Th. Debains, 
Beron, and others 


NEW YORK 


Northwest Corner 57th Street 
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na NEW OFFICERS |} NEW YORK AUCTION 
abie F 
4 - ! 
lors eur are se ae ae ae ¥" CALENDAR 
“ed P Now on Exhibition The Salons of America, Inc., has an- 
| de d Sale April 10 Lo 4 nounced that the following new direc- PE LOLO PPL LLLP OP OL DOOD ODOODRCDODOCOD 
a : : is tors have been elected: William Von oe n Galler 
By ‘ . ‘ric ° erson , ‘rie 
th ad Schlegell, Arnold Blanch, Adolf Dehn, 30 E <a st oy 
S % > " - a : last j ' pe 
: Rains Galleries have placed on ex- Alfeo Faggi and Duncan Ferguson. ug ve sete ' 
5 mee oe ‘ricana. Part II of the Harry Hering was elected treasurer April 11—Library of Ralph Samuel of New 
ry je : hibition rare Ame ricana, art or 1é arry © ring was electec treasurer in York City, consisting mainly of first edi- 
library of George Corbin Perine, Esq., “MAN WITH | place of David Morrison who died in tions and including association items, 
Soe: of Baltimore, Md., which will be dis- ; 1 1934; Emil Ganso is the new recording onsoeenee Pree and apt Now of 
pe: | persed on the evening of April 10. A RUFF secretary, taking the place of Stefan exhibition. pamncieii a 
i ; rj > 3 J irsc ¢ » ‘rie ¢ > ¥ : . : 
rary Among its selections are many items of By ROUAULT | Hirsch, and Arnold Friedman, the ex-| \prit 12, 13—Antique Chinese and Persian 
ault, outstanding importance relevant to y hibition chairman, a new office. Wocd!| carpets, English and French XVIIth and 
Ne, Maryland and Virginia such as a first Included im the | Gaylor remains president, Robert Lau- = wi wth ae —— ong XVIith 
‘ : : > , » > . ‘ ui aa atin sie Moe P “apt * , ind 2 1 century English furniture, 
-- ~ edition of Reminiscences of Baltimore, catalog of mod rent, vice-preside nt, and Yasuo Kuni- from the collections of the late Alfred H. 
mas jxo3; and an 1876 genealogical history ern art from the yoshi, corresponding secretary. Mulliken, of Chicago and New Canaan, 
1 eX : mF HG 7 re , | sue , AVY Tres 20 ic re. Conn., together with pr arty consigned 
Pe: of old and distinguished families of estates of Jules An unusually heavy response is re ethe property nsig nec 
Maryland by George A. Hanson. 


ported to the invitations sent out to Waite. tone senemeties: 

exhibit in the Spring Salon of 1935, the ae Rains Galleries 

Glenn O. Cole- | 13th Exhibition, which will be given at 12 East 49th Street 

man, together | the American-Anderson Galleries, com- | April 10 fundebentiin: Snot SE af ton Snmaiie 

with selections | mencing May 7. Mr. Kuniyoshi reports| of George Corbin Perine, Esq., of Balti- 
also an unusual number of inquiries} ™ore, Md. Now on exhibition. 

from the George | regarding extra space, reflecting the | April 11—Master prints by modern artists 

S. Hellman col- | growing interest in this country of cee teen the nants or 

lection and addi- | mural painting. The average space al-| collector. Now on exhibition. 


ee lowed is thirty-six by forty inches and | April 12—Modern paintings, drawings and 

tions, to be sold Wii eg? <n he ite Be 8 watercolors from the estates of Jules 
P - | many prospective exhibitors wish much ey age . : 

atthe Rains Gal- | ~~ wee oo ee ee Pascin and Glenn O. Coleman, with selec- 

| more space for their work. tions from the George S. Hellman collec- 


tion and additions. Now on exhibition. 
ENGLISH LOANS r 3ELE 
i 1L¢ ; LOS ANGELES 
rO BELGIAN SHOW _—__—. 
- | “Masterpieces of Graphic Art,” an ex- 
. ae . : .. | hibition comprising work from the 
_LONDON.—Some of the most pre-| XVth to the XXth century, is the April 
| clous masterpieces of British and Bel-| feature at the Library Art Gallery. Dur- 
gian art in the hands of distinguished | ing the course of the exhibition spe- 
English collectors are to be loaned | oj] lectures will be given using the 
to the I niversal and International Ex- prints as illustrations of the history of 
hibition in Brussels, we learn from aj the art of print making. The greater 
recent issue of the Daily Telegraph of| portion of the treasures on view have 
London. The exhibition, 


en ee ‘ o_o a which will be | been loaned by Lessing J. Rosenwald 
1 OER held from April 27 to November 5, will| of Philadelphia. Edward G. Robinson of 


Hollywood and Kennedey & Co. in New 
any, loaned by the Duke of Atholl; a| York have contributed the remaining 


Of great interest also are the ex- Pascin ane 
tremely scarce Western periodical, 
Fliegende Blitter; a first edition of 
Wither’s Chronicles of Border Warfare, 
and the scarce Philadelphia 1800 cop) 
of George Washington to the People of 
the United States, Announcing His In- 
tention of Retiring from Public Life. 
Another Washington item is A Message 
trom the President of the United States 
of America to Congress, Philadelphia, 
1797. 

The catalog is replete with other note- 
worthy examples of Americana in the 
form of almanacs, records of early 
Western travel and exploration, old 
maps, tracts, early code-books, pamph- 
lets and legal publications. 


COPPOPPPILOPILLIIOI DIDI III LI IIL 
RECENT AUCTION 


PRICES 


leries on April 
12. 


BD 














WANAMAKER ET AL. PAINTINGS 


ll Tl le | include “The Atholl Family” by Zof-| 
American-Anderson Galleries.— ie sale | , 
‘ of paintings from the estate of the late 


be R See date eer sace|E FOREIGN AUCTION CALENDAR  jlcr'bcrtr:’cansvorscahe iectea a] tenmbin ine shan, has team arent 





yainsboroughs loaned by 
owners, held on March 28, realized a tota 


f $27.465. The following items fetched high | Lady Beit and Lord Swaythling and a 


by the print committee of which H. L. 
Doolittle is chairman and Howard 








prices noe recccoccccccccovceccccooocvvcoceooooooooeereer) | Turner from Lt.-Col. J. A. Innes. Moorepark, secretary. 
12—-Coaching scenes: two paintings . 
| Mail Behind Time,” “Old Chief LONDON | May 8—The collection of Dr. F. Weber, Dr. ee nie pa 
SE orn li ah age + Christie's | Kodella and others. ee 
ATILISTL. aN EANCEE Cen xy >» 4 AACA | 
ermann & Son...... veeeeees- $1,200) April 5—Ancient and modern pictures, | re 
gems ats Me “ » omen on gg drawings and engravings, the property | LUCERNE 
Ingsgs le Jeet, an & ‘ 2 = ‘ : 
: ai ry” “The » > Wi * de ste, Es Gilhoter & Ranschburg > 
Fence, Full Cry ind rhe of the late Walter de Zoete, Esq. A I 
‘ , enr ce British : , ; ae ; <a n ntern ti , 
fl 801260 | M. v Tieraek we 1.360 | April) 11—Porcelain, decorative objects, | April 11—Mediaeval decorative arts from attona rt Dealer 
51—"“Portrait of a Scholar’—Gerard | furniture and Eastern carpets. the A. A. J. W. collection of Vienna. j . : Pe 
= a as ine Clone Wonem 1 200 | April 12—Paintings from the collection of | 18 interested in acquiring a nu ber of 
t1—"Portrait of a Lady"—Jan An- | Major J. A. Coats. BERNE m 
cones ee ee wipes | ' Gutekunst & Klipstein 
1573-1657 ; M. Inman, Inc. ....... 925] Puttick & Stimpson G S S Ss E 
72 “Portrait of — yen ae i | May 8—Old furniture, pictures, needlework May 16-18—Graphic art and drawings by HI 3H CLA S WI Ne &9 G RMAN 
ant, ~ laa ; ee ate I. 2% 850 | and stained glass, together with portraits | old and modern masters. 
32—"Portrait of a Lady”’ John | of the Springett and Penn families. 





Hoppnel : British: 1758 - 1810; a) Aes : BERLIN XIX CENTURY PAINTINGS 
Taylor « Ko k, Ine. - 5 Seas» bio ZURICH Paul Graupe 
On ab ane ren <- Prenchnt Galerte Fischer | 


1755-1842 ; N. Acquavella ........ 625 | May 7—The Schwarzenbach and Wester- | April 29-30—Art sold by order of von Die- BY IMPORTANT ARTISTS 
56—"Kitty Fisher’’—Sir Joshua Rey- | wald collection. | men, Altkunst and Burchard. 
nolds—British : 1723-1792; M. In- | 


MAN, BG. vaacsscgewsaneas 650 





lent 








ALLENBY, EWING ET AL, 
FURNITURE, ETC. 


: American-Anderson Galleries. -The dis- 
: persal on March 29 and 30 of furniture, 


2 

3 

Bs 
= 
4 


All replies treated confidentially. Address Box 460, 


The Art News, 20 East 57th Street, New York 
A 
§ tapestries, silver and miniatures, pottery 
& of F. S. Allenby of Montclair, New Jersey, | 
the estate of the late Frank S. Ewing, and | 


property of other owners, brought a grand | 
house: ' 


q total of $42,170. We list below the high | 
prices obtained in the sale: 
t 38th St. 3 301—Queen Anne silver lighthouse | 
; coffee pot Peter Rolles. Lon- ‘ 
don, 1711; H. E. Russell, agt. $ 700 


377—Chippendale carved mahogan) 

and petit point pole screen—Eng- | INC. 

lish, XVIIIth century; J. M. _ 

Oe eee enee 575 | 

384—Queen Anne carved walnut claw- 

3 and-ball foot wing chair in petit 
51 to 4154 point of the period — English, 








MUNICH 


Briennerstrasse 12 


early XVIIIth century; Dr. L. TT 
i ee er Pee eee 1,025 | Pp A I N | I N G S 
395—Rare French Renaissance armo- i 8 


rial tapestry with the insignia of 
Diane de Poitiers—XVIth cen- 


SUGy S De. mc Ss BM iveccuss 575 A R I O B J E & I SN 
398—Paris pre - Gobelin silk - woven | fl 


D tapestry—XVIIth century—"Ju- 
E 





piter and Calisto”; M. A. Linah, 


} fl HIGH CLASS 
411 Slaeeiiccnt’ ashen’ ‘sik floral aici C L A S S I C A L 


carpet ; M. G. Macy ......... ce 625 | OLD PAINTINGS 
a LANGSTROTH, AMES HT AL. | ANTIQUITIES WORKS OF ART 
ms Amaetonn-Andapants Geatietten. The sale 


of standard sets, first editions, sporting and 
colored plate books, collection of the late 
H. Tener Langstroth, Glenside, Pennsy]- | 
Vania, selections from the library of the | 
late F. Lothrop Ames, North Easton, Mass- | | 

achusetts, and other properties, held on 

March 28 and 29, realized a grand total of “~*~ 

HE $14,605. A first issue of the first edition, 

1823-8, of W. H. Ireland’s Life of Napo- 
leon Bonaparte, bought on order for $380, 


nee the highest single price in the dis- 
persal. 


REVELSTOKE SALE 
SET FOR MAY 17\] NEW YORK 


OHLER & STEINMEYER | 





NEW YORK LUCERNE 


Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 














= LONDON.—After the success of the | J) Sherry-Netherland Hotel 
ae first part of the sale of the late Lord 


Revelstoke’s collection of English pot- 
tery held by Messrs. Puttick & Simp- 


- Son in November last, this firm has THE HAGUE 


been entrusted with the disposa! of the 


VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 








SELECTED PAINTINGS 
: ; ae “s . 1 AQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
ains, Second portion on May 17. This con- 11 Surinamestraat on - , ’ 
Sists mainly of important pieces of MATISSE, MODIGLIANI, PICASSO, RENOIR ~ 
ORK Salt-glaze, and catalog will be shortly DOUANIER ROUSSEAU 
available, 
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Calendar of Exhibitions 


in New York 





4. C. A. Gallery, 52 West Sth Street 


Oils 
by I. Rice Pereira, watercolors by Hy 
Cohen. 


Ackermann Galleries, 50 East 57th Street— 
Prints and drawings by American and 
European artists 


L. Alavoine & Co., 712 Fifth Avenue Ex- 


hibition of French interior decoration 
and furniture. 
American Academy of Arts and Letters 


Broadway at 155th Street-—-Drawings and 


paintings by Charles Dana Gibson, to 
May 1 

American Fine Arts Building, 215 West 
bith Street—110th Annual Exhibition of 


the National Academy of Design, to 


April 9 
An American Place, 509 Madison Avenue 
Exhibition of watercolors by George 
Grosz, to April 14 
Arden Gallery, 160 Park Avenue—-Paint 


ings, sculpture and pottery 


Argent Galleries, 42 West 9571 
Work by members of the N, Y 
Women Artists, to April 15. 


Society of 


Artists Gallery, Towers Hotel, Brooklyn— 
Watercolors by members and non-mem- 
bers, to April 19. 


Isabella Barclay, Inc., 136 East 57th Street 
Fine antique furniture, textiles, 
papers and objects of art. 


Bignou Galleries, 32 East 57th Street—A 


XIXth 
hibit. 


century selection: opening ex- 


Brooklyn Museum, Eastern Parkway— 
Persian miniatures and pottery ; exhibi- 
tion of Child Art from New York State 
elementary schools, 


East 57th 
Mateo Hernandez, to May 


Brummer Gallery, 55 
Sculpture by 
11. 


Carlyle Gallery, 250 East 57th Street— 
Drawings by Albertine Randall Wheelan 


Caz-Delbo Galleries, Maison 
Reckefeller Center 


Lakhovsky. 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisi« 
and other collections. 


— 


brary—‘‘Anticipations of Modern Archi- 
tecture”; exhibition of the work of Mai- 
mondes, manuscripts, unicunabula, early 
and rare prints, to April 13. 


nue—rawings and gouaches by Benja- 
min Kopman, April 8-20. 


= 


‘ontemporary Arts, 41 West 54th Street— 

Paintings by Dorothy Kreymborg, to 
April 13; watercolors by Anne 
Marsh, sculpture by Paul 
April 20. 


Decorators Club, 745 Fifth Avenue—Miscel- 
laneous decorative art by members of the 
Keramic Society and Design Guild, to 
April 13. 


Delphic Studios, 724 Fifth Avenue—Paint- | 
Laura Talmage | 


ings and 
Huyck. 


screens by 


Demotte, Inc., 25 East 78th Street 
sculpture, tapestries, etc. 


Gothic 


Downtown Gallery, 118 West 18th Street— 
Important exhibition of work by fourteen 
American artists. 


A. S. Drey, 680 Fifth Avenue—Paintings by 
old masters, antique sculpture and fur- 
niture, 


Durand-Ruel Galleries, 12 East 57th Street 

Loan exhibition of masterpieces by 

Renoir, for the benefit of Hope Farm, to 
April 13. 


Durlacher Bros., 670 Fifth Avenue 
ings by old masters. 


-Paint- 


Editorial Publications, Inc., 40 East 49th 
Street—Paintings of the Orient by Frank 
McIntosh, to April 10. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Portraits drawn from life by S. 
J. Woolf, to April 15. 


Eighth Street Gallery, 61 West 8th Street— 
Gouaches by A. F. Levinson, to April 17. 


Daniel H. Farr, 11 East 57th Street—Loan 
exhibition of XVIIIth and early XIXth 
century portraits, for the benefit of the 
Post-Graduate Hospital, to April 12. 


Ferargil Galleries, 68 East 57th Street— 
Paintings by Thomas Hart Benton, to 
April 15; lithographs by Ross Braught. 


Fifteen Gallery, 37 West 57th Street— 
Watercolors by Elizabeth H. T. Hunt- 
ington, April 8-20. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


} Grand Central 


57th Street— | 


wall 


Street— 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro 
gressive XXth century artists 


Gallery Secession, 
Oils by Ant 


49 West 
Mantell, gre 


12th Street— 
up show, to April 


Garland Gallery, 29 West 
Paintings by Xceron 


Sith Street— 


Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—Sketches by Putnam 
Brinley, to April 13; twelve dry points 
“The Prophets of Israel,”” by Saul Ra 

kin, to April 16. 


Girand Central Galleries 
Branch, Union Club Bldg.—Photographs 
of Cornelia Otis Skinner by Ben Pin 
chot, from April 8-138 


Fifth Avenue 


Grand Central Palace 
tion of the Society of 
ists, to April 28 


19th annual exhibi- 
Independent Art 


Grant Gallery, 9 East 57th Street—Work 
by Edith Bry, to April 13. 

Marie Harriman Gallery, 61 East i7th 
Street—Oil paintings by George Picken 


to April 12. 


Harlow, McDonald Co., 667 Fifth Avenue 
Engravings and woodcuts by Durer. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kennedy Galleries, 785 Fifth Avenue— 
Fine prints by old and modern masters 

Keppel Galleries, 16 East 57th 

Classic American etchings. 


Street— 


Kleemann Galleries, 38 East 57th Street— 
Impressions of Iceland by Emile Walters, 
to April 15; prints by Maillol. 


Knoedler Galleries, 14 East 57th Street— 
Watercolors by Pierre Brissaud, to April 
13; cabinet pictures by masters of five 
centuries, for the benefit of the Country 


Home for Convalescent Babies, Sea Cliff, | 


L. 1., to April 13. 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings and prints by American artists 
to May 3. 


| La Salle Gallery, Broadway at 123rd Street 


Francaise, | 
Paintings by Arnold | 


‘olumbia University, Avery Memorial Li- 


—First anniversary exhibition featuring 
surrealist paintings by Rodriquez Orgaz, 
to May 3. 


Lexington 
Avenue 
Smith, from April 8. 


Galleries, 160-162 Lexington 


Wall panels by Arthur Gordon | 


John Levy Galleries, 1 East 57th Street— | 


Recent paintings by 
to April 13. 


Louis 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings by Eugene Berman, to April 22. 


Kronberg, 


| Lilienfeld Galleries, Ine., 21 East 47th | 
| Street—Paintings by old masters. 


‘ontempora Art Circle, 509 Madison Ave. | 


Steele | 
Lucker, to | 





Little Gallery, 18 East 57th Street—Hand- 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gallery, 11 East 57th Street— 
Paintings and Prints by American art- 


ists. 


Macy Galleries, Broadway at 34th Street— 


Exhibition of modern adaptations of 
Guatemaian design; work by contempo- 
rary Americans, 


Pierre Matisse Gallery, 51 East 57th Street | 


—Selection of African sculptures from 
the Ratton collection, to April 20. 

Guy E. Mayer, 578 Madison Avenue—Ex- 
hibition of pastels and etchings by Childe 
Hassam, to April 20. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Bryson Burroughs Me- 
morial Exhibition, to May 5; Japanese 
Costume, to April 14; Egyptian Acquisi- 
tions, 1933-34; prints that Washington 
lived with at Mount Vernon, to April 14. 


Mezzanine Gallery, RCA Building—Thirty- 


third annual exhibition of the Society of 
Illustrators, to April 13. 





Mileh Galleries, 108 West 57th Street— 
Watercolors by John Whorf, to April 13. 


Modernage, 162 East 33rd Street—Modern 


American art in modern room settings, 
to April 13. 


Montross Gallery, 785 Fifth Avenue — 
Paintings by Lee Townsend, ‘“‘County 
Fair Race Tracks,”’ to April 13. 


Morton Galleries, 130 West 57th Street— 
Pastels by Eugene Fitsch, paintings by 
Gainsworth, April 8-20. 


Museum of Modern Art, 1I West 58rd Street 


Loan exhibition of African Negro art, 
to May 19. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Permanent Al- 
cove of 1770; “XVIIIth Century Costumes 
in Settings of the Period”; ““‘The History 
of Grand Opera and Concert in New 
York”; “Marcella Sembrich Memorial 
Exhibition, 1858-1935." Closed on Tues- 
days. 


National Arts Club, 119 East 19th Street— 
Loan exhibition of works of art owned 
by artist members, to April 27. 


National Committee on Folk Art, 673 Fifth 
Avenue—Loan display of Pennsylvania 
German folk art, to April 13. 


Watercolors by Werner Drewes and 
Miyamoto. | 
| Ton Ying Galleries, 5 East 57th Street— 





Newark Museum, N. J.—The Maya Indian, 
to June 1; modern American 
watercolors on a ae accessions 
prints from the Newark Public Library 
Collection; the design in sculpture 
Closed Mondays and holidays 


oils and 


New York Academy of Medicine, Fifth 
Avenue at 103rd Street—-Kighth annua! 
exhibition of the New York Physicians’ 
Art Club, to April 13. 


New York Publie Library, Central Bldg.— 
Exhibition of modern color prints 


New York 
Branch 
by George 


Publie Library, 58th Street 
Portraits of “Literary Giants’ 
Schrieber, during April. 


Arthur U. Newton Galleries, 11 East 57th 
Street—Paintings by old masters 


P. FE. D. A. C. Gallery, 30 Rockefeller Plaza 
Paintings by Helen Treadwell 


Parish-Watson, 44 East 57th Street—Rare 


Persian pottery of the Xth-XIVth cen 
turies; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
Fine old English furniture, porcelain 
and needlework 


Georgette Passedoit Gallery, 22 East 60th 
Street—Paintings and sculpture by Mich- 
ele Sard and Wynne Byard Taylor, April 


9-23 


Raymond 


and Raymond, 40 East 49th 
Street—Color work by students of the 
high schools of Greater New York, to 


April 13; color facsimiles of paintings, 
pastels and chalk drawings by Renoir. 


John Reed Club, 430 Sixth 


Avenue—W ork- 
ing class sculpture, 


through April. 


Rehn Galleries, 683 Fifth 


Avenue—Paint- 
ings and watercolors by 


Fiske Boyd. 


Reinhardt Galleries, 730 Fifth Avenue— 
Paintings by Arthur Frank, through 
April 13. 

Rosenbach Co., 15-17 East 5ist Street— 


Rare furniture, paintings, tapestries and 
objets d'art. 
Schaffer Galleries, 36 West 


50th Street 





Exhibition of Imperial Russian treasures. | 


Schwartz Galleries, 507 Madison 
Prints by modern artists. 

Seott & Fowles, 745 Fifth 
XVIIIth century 
modern drawings. 


Avenue— 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Jaeques Seligmann & Co., Inc., 3 East jist | 


Street—Exhibition of drawings by Carl] 
E. Pickhardt, Jr., to April 13. 


| Sixtieth Street Gallery, 188 East 60th Street 


—Watercolors, 


drawings, 
small oils by 


modern artists. 


prints and 


Marie Sterner, 9 East 57th Street—Water- 
colors by Marion Simmons, to April 13. 


Sullivan Gallery, 11 East 62nd Street— 
Watercolors by Nathaniel Hone, 
the National Gallery of Dublin, to April 


9 
3V, 


Symons, Ine., 730 Fifth 
tion of Continental 


porcelains ; 
leonic exhibit. 


Napo- 


Taylor & Low, 758 Madison Avenue—Paint- | 


ings by Kimon Nicolaides. 


Ten Dollar Gallery, 28 East 56th Street— 


Special exhibition of Chinese art. 


Uptown Gallery, 249 West End Avenue— 
Paintings by group of modern artists, to 
April 12. 


Valentine Gallery of Modern Art, 69 East 
57th Street—American landscapes’ by 
Leonard Dyer, to April 13. 


Vernay Galleries, 19 East 54th Street—Spe- 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East 57th Street— 
German and Italian primitives. 


Weyhe Gallery, 794 Lexington Avenue— 
Sculpture by Doris Caesar, April 8-22. 


Whitney Museum of American Art, 10 
West Eighth Street — American Genre, 
the social scene in paintings and prints, 
to April 29. 


Wildenstein Galleries, 19 East 64th Street— 
Exhibition of paintings by Hubert Rob- 
ert, to April 9; paintings by old masters 
and rare French XVIIIth century sculp- 
ture, furniture, tapestries and objets 
d'art. 


Zborowski, 460 Park Avenue—Paintings by 
French artists. 


Howard Young Galleries, 677 Fifth Avenue 
—Paintings by old masters. 


Yamanaka Galleries, 680 Fifth 
Exhibition of early Chinese 
opening April 8. 


Avenue— 
pottery, 
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PAINTINGS BY 


MICHELE SARDE 


SCULPTURE BY 


WYNEE BYARD TAYLOR 


April 9th to 23rd 


Georgette Passedoit Gallery 


French Institute Building 
22 East 60th Street, New York 


English paintings and | 


Avenue— | 


from | 


Avenue—Exhibi- | 








Saturday, April 6, 1935 





JOHN LEVY 
GALLERIES 


INC, 


EXHIBITION OF 


RECENT PAINTINGS BY 


LOUIS KRONBERG 


Until April 13th 


ONE EAST 57th STREET 


NEW YORK 





BERTRAM M. NEWHOUSE 
of the former Newhouse Galleries 


WALTER L. EHRICH 


of the former Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


ON EXHIBITION 
PORTRAITS 


“DRAWN FROM LIFE” 


S. J. WOOLF 


To April 13th 


578 MADISON AVENUE 


AT 57th STREET 


NEW YORK 





FREDERIC 
IN 


Cc. 


SPECIALIZING IN 





FRAZIER 


ENGLISH PORTRAITS & LANDSCAPES 
EARLY AMERICAN PORTRAITS 


9 EAST 57th STREET 


NEW YORK 
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HOWARD YOUNG GALLERIES 


OLD AND MODERN 


| PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 
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32 East 57th Street 


GEORGES F. KELLER, Director 8 Rue La Boetie 
SELECTED FRENCH PAINTINGS 
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JACOB HIRSCH 








i 
JULIUS LOWY Bedtrnnte te 
| 48 Rue de Courcelles, Paris | ANTIQUITIES & NUMISMATICS, INC. 
{INC.} i 559 Fifth Ave.. New York 4 30 West 54th Street New York 
' i 
HIGH GRADE , i OLD COINS and MEDALS 
Ch WORKS OF ART 
PICTURE FRAMES | UNESE | euvorsin — stan sc hibiaal 
1 ° i MEDIAEVAL and RENAISSANCE 
Antiques and Reproductions Antiques 
! i ARS CLASSICA, S. A. 
| ALSO—RESTORING—REGILDING—RELINING ws | St, Guat Oy eek: Sia, Sees Yee 
| | Branches ! “ 
25-27 West 56th Street, New York i i 
i SHANGHAI PEKIN i 
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GOLDSCHMIDT GALLERIES 


[INC.] 


SCULPTURE BY 


MATEO HERNANDEZ REINHARDT 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


Until May 11th GALLERIES 
BRUMMER GALLERY 


55 EAST 57m STREET NEW YORK 730 Fifth Ave., New York 


FRANKFURT BERLIN 


Kaiserstrasse 15 Victoriastrasse 3-4 


DURAND-RUEL GALLERIES oe 


Exhibition of 


MASTERPIECES by RENOIR 


For the Benefit of Hope Farm Community Home for Children 


12 EAST 57th STREET Extended to April 13th 
NEW YORK 















37 AVENUE de FRIEDLAND 
PARIS 























LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
: RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 


UK 





| 





, New York 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 





ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 
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